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WITH NEARLY ONE-THIRD of the staff positions 
in the College Advising Center now vacant, 
Columbia’s Advising Center is making 
restaffing one of the first steps to imple-
menting a new advising strategy, accord-
ing to Brian Marth, director of the College 
Advising Center.
The college’s new advising model, cemented 
in the college’s Strategic Plan, distinguishes 
the roles of college and faculty advisors. This 
leaves college advisors to guide students on 
registration and graduation requirements, and 
faculty advisors to serve as mentors, he added. 
“What we’re trying to do is streamline 
[advising] so students have more support with 
understanding academic navigation and 
requirements with centralized advising,” 
Marth said. “[We want] more professional 
advisors and the professional advisors 
really being integrated into the depart-
ments and working closely with the faculty, 
but not [expecting] faculty to know all of 
the policies, procedures and requirements.”
College Advising Center 
to restructure despite
understaffing 
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College enrollment 
declines by nearly 
500, new student 
rates up
» megan bennett 
CAMPUS EDITOR
columbia’s recently announced fall 2015 
enrollment shows a decline for the sixth 
consecutive year with nearly 500 fewer stu-
dents total from the data reported from the 
Fall 2014 Semester, despite an increase in 
reported new students, according to a Sept. 
25 emailed announcement from Senior Vice 
President and Provost Stan Wearden.
The college saw a 5 percent decrease in 
total enrollment during the last year—the 
number of students dropped from 9,442 to 
8,961 students, Wearden’s email to staff 
and faculty said.
Though the total number of new students, 
which includes incoming freshman and 
graduate students as well as transfers, saw 
an overall increase by 7 percent, there are 
679 fewer continuing undergraduate and 
graduate students.
Columbia’s enrollment decrease can 
be attributed to three events, Wearden 
said, including a seven-year decline of 
new students that created a smaller pool 
of possible continuing students, a need to 
improve the continuing student registra-
tion process and a need to consider how to 
improve curriculum and student services 
such as advising.
Wearden said there is no set number for 
how low enrollment can get before college-
wide financial troubles worsen, but he added 
that he thinks the college is in a good place 
now, and he is going to do everything in his 
power to avoid a continuing decline.
“I do believe [the college has] hit that 
turnaround point,” he said.  
The new total of nearly 9,000 students 
misses the college administration’s pro-
jected enrollment of approximately 9,300 
students, as reported Sept. 14 by The 
Chronicle.  Wearden said a group of admin-
istrators works to create those projections.
“I think we’re getting much better at these 
projections than we used to be, but obviously 
we need to tinker with that formula still,” 
Wearden said.
Wearden said there was an overall 
decrease, but he was pleasantly surprised 
with the 32.6 percent increase in transfer 
students and that there was only a minor 
decrease in the incoming freshmen class.
“That was the area we really needed to be 
turning things around,” Wearden said. “We 
want to turn the whole enrollment picture 
around altogether.”
 mbennett@chroniclemail.com
I do believe [the college has] hit that turnaround point.
— Stan Wearden
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As the semester gets underway, many new and continuing students are busy strategizing 
how to make the most of their time 
at Columbia, both in terms of their 
academics and extracurricular 
opportunities. 
The College Advising Center is one 
of many resources meant to guide stu-
dents down their desired path as they 
progress through their education. If stu-
dents do not receive the proper—or even 
worse, receive the wrong—guidance 
while attending the school, they may 
begin to feel undervalued and become 
more likely to leave Columbia. 
Of the college’s total 8,961 students, 
2,871 are new students, as announced 
by the college Sept. 25. The new 
student category consists of 1,805 
freshmen, 815 transfer students, 118 
graduate students and 133 other new 
students, according to a Sept. 25 email 
from the college. 
While there are 2,871 new students 
joining Columbia’s community, they 
are greeted by an advising center that 
is lacking one-third of its intended 
staff. Designed to have 18 college advi-
sors, Columbia’s advising center has 
only 12 advisors currently employed, 
including one advisor who is currently 
on a temporary leave, as reported in the 
Front Page article. 
The advising center is currently in 
the early stages of implementing a new 
advising model for the college that has 
been outlined in Columbia’s Strategic 
Plan, according to Brian Marth, direc-
tor of the College Advising Center. Keri 
Walters, assistant provost for Academic 
Services, also said the college plans to 
fill the six vacant advisor positions by 
the end of the Fall 2015 Semester. 
Implementing the new advising model 
may greatly improve students’ advising 
experiences at Columbia. Rather than 
meeting with a college advisor just once 
at the beginning of their college careers 
and then meeting with their faculty 
advisors for their remaining time at the 
college, the new model would allow stu-
dents to meet with college advisors con-
sistently, with faculty advisors serving 
an industry-focused mentor role.
This change will likely better serve 
students by ensuring they get both the 
academic and industry-related guid-
ance they need. 
As reported in the Front Page article, 
Marth said college advisors are cur-
rently responsible for caseloads ranging 
from 400–800 students per person. The 
target goal the new advising model is set 
to reach will have each advisor only held 
responsible for interacting with 400 
students, which should enable those 
advisors to spend the proper amount of 
time with the students they need to see. 
However, the college could have better 
prepared for the transition having had 
notice of the buyouts and impending 
sick leave last semester.
Despite the potential for advising to 
drastically improve next spring or in 
later semesters, the college’s 2,871 new 
students could easily get lost in  
the shuff le. 
Poor advising can lead to students 
leaving the college, or in some cases, 
can cause them to stay longer than the 
average four years and pay for addi-
tional, expensive semesters or linger-
ing course requirements that may have 
been overlooked by an advisor who was 
overwhelmed by an excessive caseload. 
Rather than leaving college advisors 
to scramble during the first, most cru-
cial weeks of the semester for students, 
the college should have made better 
efforts during the summer months 
to fill the center’s vacant positions 
and offer students the guidance they 
deserve—and pay for.
» kyra senese  
EDITOR-IN-CHIEF
 ksenese@chroniclemail.com
EDITOR’S NOTE
Was the College Advising Center 
ready for the class of 2019?
» staff
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Participation low in ‘mandatory’ 
sexual misconduct webinar
NEAR THE END of the Spring 2015 Semester, 
the college launched “Think About It,” a 
mandatory webinar addressing on-cam-
pus sexual misconduct that students were 
instructed to complete by May 30. 
Since then, only 20 percent of continuing 
students have completed the mandatory 
training, according to Sharon Wilson-
Taylor, associate vice president and dean 
of students. 
“You will receive reminders from me in 
the coming weeks,” said Mark Kelly, vice 
president of Student Success in an April 17 
collegewide email announcing the webinar. 
“My office will also follow up individually 
with those students who have yet to finish 
the program.”
Copeland Smith, a sophomore art & art 
history major and member of the F Word, 
Columbia’s feminist activism group, said she 
did not complete the course because she was 
too overwhelmed with schoolwork, but she 
never received follow-up emails reminding 
her to complete the course. She suggested 
the college needs to push for more conver-
sation about sexual misconduct, aside from 
the webinar.
“It is too prevalent of a problem on college 
campuses, especially in dorms,” Smith said. 
“If nobody is talking about it, nothing is going 
to change.”
President Kim addresses SGA’s yearly goals » www.ColumbiaChronicle.com/Multimedia
However, Wilson-Taylor said the college 
sent follow-up emails to students who failed 
to complete the course, but they could not 
force students to take it.
“We aren’t going to say [to current 
» lauren kostiuk 
CAMPUS REPORTER
 lkostiuk@chroniclemail.com
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students] you have to take this or you can’t 
register,” Wilson-Taylor said. “For the new 
students coming in, that was the point we 
took on them: To be part of the community 
you need to take [the module].” 
Not all returning students had to com-
plete the webinar, but 100 percent of all 
incoming and transfer students completed 
the module as part of the orientation process, 
according to Wilson-Taylor.
Grace Kinter, a sophomore business & 
entrepreneurship major and president of 
OFACE, a student group focusing on empow-
ering women, said she completed the webi-
nar and thought the module had an effective 
message that might be useful to students 
who were less educated on the topic.
“There are so many people that don’t 
understand rape culture,” Kinter said. “So 
yes, it was effective, but for me personally, 
it was obvious.”
Kinter said she thinks there are stron-
ger ways to make students aware of sexual 
assault, especially in a creative learning 
environment like Columbia.
The “Think About It” webinar is one 
of the college’s many initiatives aimed at 
spreading awareness of on-campus sexual 
misconduct, Wilson-Taylor said.
A separate online training module was 
sent to all staff members to better educate 
them on the college’s policy, she said, adding 
that the college plans to release another 
module for full- and part-time faculty 
during the 2015–2016 academic year. 
The college recently hired a new Health 
Educator and Title IX Deputy Coordinator, 
Kristen Bauer, to increase education 
about the college’s sexual assault and 
 misconduct policies.
“It is no longer just part of someone’s job,” 
Wilson-Taylor said. “We need to be out 
there bringing attention to [the problem] 
and saying to the community, ‘In case you 
encounter or hear of a sexual assault, here 
is what you need to do.’”
Additionally, the college has hosted events 
like the Sept. 25 “Consent Rocks” concert to 
encourage students to discuss consent. The 
college shared assault statistics and show-
cased murals like “Stop Telling Women to 
Smile” on 8th Street and Wabash Avenue 
to strengthen awareness of street harass-
ment. Also, she said the college’s Sexual 
Assault Awareness Education Committee, 
composed of faculty, staff and students, 
continues to work on a series of awareness 
education events.
“I think more students are becoming 
aware of the policy,” Wilson-Taylor said. “If 
they don’t take [the module, it is okay] as long 
as they know there is a policy and what to 
do. Our biggest help [is to] spread the word.”
The mandatory “Think About it” webinar, which addresses on-campus sexual miscon-
duct, was sent out to students near the end of the Spring 2015 Semester. It instruct-
ed students on what to do if they encounter or hear of sexual assault.
» Screenshot “Think About It” webinar
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»Courtesy MICHAEL STAHL-DAVID
MICHAEL STAHL-DAVID, A 2005 the-
atre alumnus, will portray Robert 
F. Kennedy in the 2016 Rob Reiner 
film “LBJ,” which is about the con-
flict between President Lyndon B. 
Johnson and Kennedy.
Stahl-David, whose acting cred-
its include “Cloverfield” and televi-
sion shows like “The Good Wife” 
and “Person of Interest,” said he 
is grateful for the opportunity to 
audition for the role, but he consid-
ered not showing up for it.
When he received an email from 
his agent about playing Robert 
Kennedy, Stahl-David said he 
initially thought the role was 
portraying John F. Kennedy and 
did not think he was fit to play the 
former president.
“I thought, ‘There’s no way 
they’re going to cast me as JFK,’” 
Stahl-David said. “I’m too young. 
I don’t look anything like him.’”
Stahl-David said his manager 
asked him a month later why he 
never responded to the email 
about the role. He said his agent 
requested that he make an audi-
tion tape because he was shooting 
a film in Vancouver at the time, but 
Reiner had requested to see him in 
Los Angeles instead.
“I threw down the cash, booked 
a plane ticket to LA and went in for 
it,” he said.
Stahl-David said he is currently 
doing extensive research on 
Robert Kennedy and his childhood 
to prepare for the role, reading 
Kennedy’s biography and working 
with voice and acting coaches to 
deliver an accurate portrayal.
“There’s a lot of pressure in a big 
role to play an icon a lot of people 
have opinions about,” Stahl-David 
said. “At the end of the day, I have to 
be on set and feel very free to play 
and discover and surprise myself.”
Stahl-David said at Columbia, 
he and his friends would try simi-
lar tactics, like various acting exer-
cises in order to get into character.
“It was really a lot about exper-
imenting and trying new ways to 
approach material and what effect 
it has,” Stahl-David said.
Victor Holstein, a professional 
actor and Columbia theatre alum-
nus who worked with Stahl-David 
on various projects outside of 
college, including short films and 
a web series, said Stahl-David’s 
drive stood out the most to him.
“Michael was already hustling 
before any of us,” Holstein said. 
“He already had an agent and was 
figuring out the professional world 
before we were.”
Holstein said he and his col-
leagues wanted to better them-
selves at acting, but Stahl-David 
was obsessed with it.
“Michael always wanted to be 
doing it and always wanted to be 
talking about it,” Holstein said. “I 
think that really made a difference 
in his career.”
Stephanie Shaw, a senior lec-
turer in the Theatre Department 
and one of Stahl-David’s former 
teachers, said he showed a terrific 
affinity for emotional connection 
to material and was support-
ive as a student in the Theatre 
Department. He always gave 
thorough feedback to his fellow 
students, Shaw said.
“I remember him having a good 
eye for detail and a good connec-
tion with his audience,” Shaw said.
Stahl-David said the college 
helped him practice working with 
a variety of different roles, but it 
was also important for him to be 
able to work independently.
“The thing about being an actor 
is it requires a lot of figuring out 
how to work on stuff on your own, 
because there will be a lot of times 
when you don’t have a job, and you 
have to figure out how to stay busy,” 
Stahl-David said.
» carolyn bradley 
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Theatre alumnus gets into character 
as Robert Kennedy in upcoming film
Actor and 2005 
theatre alumnus 
Michael Stahl-
David said he 
encourages all 
theatre students 
to take writing 
classes  to 
practice creating 
their own material.
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Guard Your Faith 
 
 The Music Center at Columbia College Chicago 
 1014 S. Michigan Avenue  
M u s i c  D e p a r t m e n t  E v e n t s  
 
 
Wednesday September 23 
Wednesday Noon Guitar Concert Series*  12:00 pm 
 At the Conway Center 
 
 
Thursday September 24 
Ableton Workshop*      6:00 pm 
 
 
Friday September 25 
Jazz Gallery in the Lobby*     12:00 pm 
Keyboard Forum at the Sherwood*   1:00 pm 
Classical Guitarist Rodolfo Perez at the Sherwood 7:00 pm 
 
 
 
*Events marked with an asterisk do not give Recital Attendance Credit 
 
SGA
SENATE POSITIONS
OPEN. APPLY TODAY!
MEETINGS HELD ON TUESDAYS
AT 5PM IN THE LOFT: 916 S
WABASH
COLUM.EDU/SGA
CAMPUS
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TO COMMEMORATE COLUMBIA’S 125th anni-
versary, students collaborated with the 
College Archives to create a photo exhibit 
on the second floor of the library, 624 S. 
Michigan Ave., illustrating the history of 
the college’s campus. 
The exhibit was created by students 
in the “Public History: Presenting and 
Interpreting the Past” summer course, 
according to Erin McCarthy, Ph.D., acting 
chair of the Humanities, History & Social 
Sciences department. 
McCarthy said the course studies how 
history is presented and made available to 
the public. She said students look at histor-
ical exhibits and talk about national parks, 
monuments and graveyards.
“[The] history of Columbia should be 
applied as [much as] possible,” McCarthy 
said. “Whenever possible, our students 
should be doing what historians do, not 
simply reading about what historians do.”
Heidi Marshall, head of College Archives 
and Special Collections, said students 
learned how to research the history of build-
ings as well as how to supplement that with 
primary material related to the history and 
activities of the college.
“They worked in tandem with us because 
we have a lot of material already stored in 
the archives collection,” Marshall added.
Marshall said the exhibit is an educational 
moment used to explain that Columbia’s 
location has frequently changed, but it is a 
Chicago institution no matter what.
According to the Columbia Archives, 
Columbia has owned buildings outside the 
South Loop, including 3257 N. Sheffield Ave., 
from 1963–1977, 4730 N. Sheridan Road 
from 1970–2000 and the Charles Libby 
Mansion,  3358 S. Michigan Ave., from 
1916–1925. 
“A lot of our job in the College Archives 
is to help tie Columbia’s history to the 
greater history of Chicago,” Marshall said. 
“We spend a lot of time telling the history 
of Columbia’s early origins.”
McCarthy said students collected and 
identified a historical image as well a cur-
rent image for the exhibit for comparison.
» carolyn bradley 
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“It’s my personal mission as a historian 
at Columbia to find ways students can use 
archives and get experience doing primary 
research,” McCarthy said.
Luigi Moreno, a senior cinema art + sci-
ence major who participated in the project, 
said it was interesting to see how the college 
changed throughout the years.
Moreno said the building he researched, 
618 S. Michigan Ave., was owned by 
Columbia from 1927–1936, but the college 
sold and later repurchased the property.
“When we were first in the [618 S.] 
Michigan Ave. Building, we were just on 
one floor of the building—the seventh floor 
was the entire school,” Moreno said. “We’ve 
grown so much. We’ve added so many majors 
that were not already there.”
Haley Buntrock, also a senior cinema 
art + science major, researched Steinway 
Hall at 64 E. Van Buren St., which is now 
the CNA Center. Buntrock said she found 
it fascinating that Columbia occupies so 
much of Chicago’s historical architecture. 
“One of my favorite things I researched 
was Frank Lloyd Wright’s office, which 
was in Steinway Hall during the same time 
[Columbia President] Mary Blood’s was 
there,” Buntrock said. “It’s also fascinating 
to think Wright was drawing up buildings 
that surround Chicago in Steinway Hall.”
McCarthy said she thinks the audience 
will see how the exhibit portrays Columbia 
as the urban institution it has always been.
“We’ve also always been dedicated to 
being where the culture is,” McCarthy said. 
“We were always really in the heart of the 
city and very near cultural institutions and 
cultural attractions.”
Marshall said it is important to share the 
college’s history because it shows Columbia’s 
commitment to the City of Chicago.
“If you know the direction the college has 
taken in its past, it can help inform your 
decisions for the future,” Marshall said.
 cbradley@chroniclemail.com
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History students mark 
125 years with exhibit 
of past buildings
Erin McCarthy, acting chair of the 
Humanities, History & Social Sciences 
department, said students needed 
historical and current images for the 
exhibit “From Adams to the South Loop: 
Columbia College 1890-1975” detailing 
the college’s campus location history. 
767 S. State St. 
 Chicago, IL 60605 
 312-583-9100
CAMPUS
» EVAN BELL/CHRONICLE
Nancy Rourke, the ASL deparment’s 
artist-in-residence, spoke about her 
art and activism work in the deaf 
community on Sept. 22 at 1104 S. 
Wabash Ave Building., coinciding 
with International Deaf Awareness 
Week, which takes place during 
the last week of September.
COINCIDING WITH INTERNATIONAL 
Deaf Awareness Week, the col-
lege welcomed artist-in-residence 
Nancy Rourke to campus for an 
exhibit of her paintings and a lec-
ture on being an “artivist” in the 
deaf community. 
Rourke’s exhibit was displayed 
in the 33 E. Congress Parkway 
Building, and her lecture was held 
Sept. 22 at Film Row Cinema in 
the 1104 S. Wabash Ave. Building. 
Both the lecture and the exhibit 
occured during International Deaf 
Awareness week, which takes 
place annually during the last 
week of September, according to 
the World Federation of the Deaf. 
Rouke said the American Sign 
Language Department invited 
her to hold an exhibit and  give an 
in-depth explanation of her work 
for the college community and the 
larger deaf community.
“I think that [my work] really 
pertains to deaf culture as well 
as their education courses here,” 
Rourke said.
Rourke, who was born deaf, 
said she transitioned in 2010 from 
being an artist who happened to be 
deaf to an artist who made work 
about the deaf experience.
“I am an activist who happens to 
be an artist, so I am an ‘artivist,’” 
Rourke said.
Rourke has since joined Deaf 
View/Image Art, known as 
De’VIA, an art movement in the 
deaf community that started in 
1989. Within De’VIA, there are 
three different categories of art, 
Rourke said—affirmative, resis-
tance and liberation.
“I have been involved in the 
De’VIA world for five years,” 
Rourke said. “[De’VIA] has truly 
inspired me and is why I continue 
to be an artivist.”
Rourke said the exhibit of her 
work at the college ranges from 
her early days as a De’VIA artist 
to the present.
In her paintings, she uses red, 
blue, turquoise and yellow to rep-
resent different aspects of the deaf 
experience, with certain colors 
representing things like power and 
the journey of deafhood, Rourke 
said during her lecture.
She also spoke about motifs 
used by herself and other De’VIA 
artists in their work, like an ele-
phant used to represent  histor-
ical figure  Alexander Graham 
Bell and blue tape to represent 
audism, the form of prejudice 
against deaf people. 
The kinds of artistic represen-
tations Rourke spoke about are 
the focus of deaf art and culture 
classes at the college, noted Ally 
Young, a junior American Sign 
Language major.
“[In classes, we] learn about 
these kinds of paintings and 
these kinds of motifs that she was 
talking about,” Young said.
During her time as an “artivist,” 
Rourke said she has been inspired 
to create pieces based on issues the 
deaf community faces. 
One of Rourke’s pieces, 
“Twelve in 1989,” was dedicated 
to 12 deaf children who had died 
from complications of cochlear 
implant surgery. 
“[The painting] incorporates 
12 black flags to honor the chil-
dren who had died,” Rourke said. 
“I needed to use their tragedy in 
my work.”
Another project Rourke 
discussed during her lecture 
was working with several deaf 
inmates in a maximum secu-
rity prison in upstate New 
York, who did not have access 
to resources like video phones 
or interpreters at the prison.
» arabella breck 
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Deaf ‘artivist’ brings  
color to Columbia
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THE WORLD-RENOWNED STEPHEN 
Petronio Company is set to 
premiere its latest project, 
“ BLOODLIN ES,” Oct . 1 at 
Columbia’s Dance Center, 1306 
S. Michigan Ave. 
The Stephen Petronio Company 
has performed in 26 countries 
and been at the forefront of the 
contemporary dance movement 
since it was founded in 1984, 
according to its website.
This is the third time the 
Dance Department has hosted 
the company, said Bonnie Brooks, 
associate professor in the Dance 
Department and director of the 
Dance Presenting Series. 
“We are very excited about this 
project, which is different from 
things they have brought to us 
before,” Brooks said. “We are very 
happy to be the first place they are 
going to be doing this.”
The project will kick off the 
Dance Center’s 2015–2016 sea-
son. The company is scheduled 
to perform “BLOODLINES” Oct. 
1–3 at 7:30 p.m., according to the 
Dance Center website. 
For “ BLOODLIN ES,” the 
company will perform Merce 
Cunningham’s “RainForest,” 
Trisha Brown’s “Glacial Decoy,” 
and “Non Locomotor,” an orig-
inal piece by Stephen Petronio, 
artistic director of the company. 
Petronio said his inspiration for 
the project came last year after 
modern dance pioneer Merce 
Cunningham died and Petronio’s 
mentor, Trisha Brown, became ill.
“I was thinking about history 
and how people have affected my 
life and what I wanted to do with 
the rest of my artistic career,” 
Petronio said. “I thought it would 
be amazing to curate a series 
of performances that focused 
on the masters of postmodern 
dance that inf luenced me that 
are a part of my history—a part 
of my bloodline.”
The original piece, “Non 
Locomotor,” is a response to 
a previous work of his called 
“Locomotor,” Petronio said.
“BLOODLINES” will be the first 
time “RainForest” and “Glacial 
Decoy” are performed outside of 
their original companies, he said, 
adding that this is the first time 
he has used other choreographers’ 
work in his company.
“[The dancers in my company] 
are experts at speaking ‘Petronio’ 
and so they had to [also] master 
Merce Cunningham and Trisha 
Brown vernacular,” he said
The company had former danc-
ers from the Merce Cunningham 
Dance Company and current danc-
ers from the Trisha Brown Dance 
Company teach the choreography 
to the dancers, Petronio added.
“[Brown] made ‘Glacial Decoy’ 
when she was at the height of her 
dancing,” Petronio said. “To see 
her movement come alive in my 
dancers is not only very exciting, 
but very emotional.”
“RainForest” uses sets by Andy 
Warhol and “Glacial Decoy” uses 
sets by Robert Rauschenberg. The 
costumes for “Non Locomotor” were 
designed by Narciso Rodriguez. All 
three are renowned artists outside 
of the dance community, he said.
“This project has a lot of rele-
vance for our college community, 
for the Dance Department and for 
the city of Chicago because it is 
an opportunity to look at the 
work of contemporary dance 
masters,” Brooks said.
“BLOODLINES” is some-
thing that all students can 
appreciate, said Brian Weaver, 
a sophomore dance major.
» arabella breck  
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“BLOODLINES” will be 
the first performance 
of the Dance 
Presenting Series 
2015—2016 season.
Rooftop Bar & Grill Hours:
Mon - Sun: 11am - Midnight
Main Level Bar Hours:
Mon - Wed: 11am -7pm
Thurs & Fri: 11am -10pm
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327 S. PLYMOUTH CT
PLYMOUTH 
PUB . RESTAURANT . ROOFTOP BAR AND GRILL
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TOUR THE 
COMMUNITY, 
LEASE TODAY!
Fully Furnished & Amenities
• Designer Living Room Furniture
• Stainless Steel Appliances and Quartz
  Countertop Kitchen
• Mounted Flat Panel Living Room TV
• In-Unit Washer/Dryer
• Fitness and Health Center
• Professionally Landscaped Rooftop Oasis 28 E Jackson Blvd • 2nd Floor
Chicago, IL 60604
312 724 6767
Email
live@chicagoinfinite.com
The Infinite is located one block from the 
“Loop U” campuses and is situated just steps from 
over 100 restaurants, coffee shops, and stores in 
the heart of downtown Chicago. 
Students will have the convenience of 
walking to class (even in the cold Chicago winters) 
and have multiple mass transit lines 
at their fingertips. 
Infinite offers the best location,
features, and amenities to
South Loop students
chicagoinfinite.com
with modern amenities
with a vibrant culture
with historic details
SURROUND YOURSELF
37 W. Van Buren St
Chicago, IL 60605
312-283-3331
Check out the new virtual tour here:
 https://tour.lcp360.com/nocache/arc/. 
Call our oce at 312.283.3331 to inquire 
about tour information.
TOUR THE 
COMMUNITY, 
LEASE TODAY!
For students looking for student apartments near 
Roosevelt University, Columbia College, Robert Morris University, 
and Depaul’s downtown campus, and many others, we are in a 
prime spot for college commuters.
Only a minute walk from the Harold Washington Library 
CTA station, residents have quick access to the brown, orange, pink, 
and purple line services. Students who reside in our student 
apartment building also appreciate the lively lifestyle of downtown’s 
local shops and social activities.
SPECIALIZING IN ONLINE LEASING
email: live@arcatoldcolony.com
arcatoldcolony.com
CAMPUS
FEATURED PHOTO
Sadie Walton, a sophomore theatre major, lip-
synced Whitney Huston’s “I Will Always Love 
You” during the “Only ‘90s Kids Will Remember 
This Lip Sync Battle” Sept. 23 at HAUS at the 
Quincy Wong Center, at 623 S. Wabash Ave.
» LOU FOGLIA/CHRONICLE
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Friday October 2, 2015—7:10PM
Tickets Are Limited
Chicago White Sox vs. Detroit Tigers 
Columbia College Chicago students only
ncampbell@colum.edu
American Sign Language Department 
Contact Nina if interested
COLLEGE and UNIVERSITY DAY
Hispanic Heritage Night & Fireworks ! Cost : $12
Friday October 2, 
2015 at 7:10
Lower Level Outeld 
Reserved Seats
The center’s staff has been try-
ing to cover for those vacant posi-
tions but is now moving forward 
with filling them, Marth said.
“We’re talking about growing 
the professional advising, build-
ing the system where we’re more 
integrated into the departments, 
and right now we’re operating at a 
two-thirds staff,” Marth said.
The college is experiencing 
a hiring freeze, but the College 
Adv ising Center has been 
approved to fill its vacant posi-
tions, Marth said. In the mean-
time, he added that the center has 
hired two part-time advisors to 
manage the workload. 
Keri Walters, assistant provost 
for Academic Services, said the col-
lege will fill the advisor positions by 
the end of the Fall 2015 Semester.
Caseloads per college advisor cur-
rently range from 400–800 because 
of growing departments, Marth said. 
The new model will aim to reduce 
each caseload to approximately 400 
cases by hiring additional advisors 
for larger departments. 
“We want to move away from a sys-
tem that is largely reactive,” Walters 
said. “We make an effort to serve 
every student that walks in the 
door. That’s a good thing, but it’s not 
enough. There are some students 
who don’t walk through the door.”
Marth said that after filling 
the vacant positions, the college 
will examine the center’s internal 
structure and hold departmental 
conversations to determine which 
practices work effectively and 
which could be improved, adding 
that changes to advisor assign-
ments have yet to be determined. 
Walters added that the new 
advising model could be imple-
mented as early as the Spring 
2016 Semester, but they aim to 
have all changes in place by the 
Fall 2016 Semester. By then, the 
CAMPUS
Because the caseloads are 
so large, the responsibili-
ties they entail are shared 
between college and faculty 
advisors, Marth said.
“We’re relying a lot on faculty 
to be providing academic assis-
tance, navigation and require-
ments,” he said. “Depending on the 
faculty, their comfort level with 
that varies.”
Will Casey, college advisor for 
the Theatre Department, said he 
oversees nearly 900 students with 
help from faculty advisors, with 
whom he said he often collaborates .
Implementation of the new 
model has yet to begin, but Casey 
said differentiating the roles of 
professional and faculty advisors 
will benefit students.
“It’s the way things probably 
should have been going all along,” 
Casey said.
Walters said lowering college 
advisors’ caseloads will free 
them to do things like create 
“intentional campaigns,” which 
includes helping students who 
may have been actively seeking 
advisor assistance in the past.
college plans to use a new advis-
ing software that will enable 
them to run reports on varying 
students and classes and run 
“advising campaigns” for students 
who have similarities. 
“What’s happening now is to get 
the entire [college] community to 
start thinking about, ‘What are 
we doing really well, what can we 
improve, where is it confusing to 
students and for staff and faculty 
on who does what and how do I get 
this help,’” Marth said.
Marth added  that the new model 
will not diminish the roles of faculty 
advisors but permit more focus on 
their students’ specific industries.
“We want to make it a better stu-
dent experience, not to say, ‘You 
no longer do this, you no longer 
do that,’ but more of ‘Let’s figure 
out the expertise and make sure 
students are able to access and tap 
into that,’” Marth said.
Lorence Valasco, a junior inter-
active arts & media major, said he 
typically visits his faculty advisor 
first for guidance because they 
are in his department and easily 
accessible. He added that he thinks 
a change to the advising model 
could produce varied results.
“On paper it could be a good change, 
considering it’s more organized,” 
Valasco said. “It clarifies which 
advisor would do what. The only 
reason it could be a bad change is [it 
is a] sudden change to that [model].”
Ali Howell, a lecturer and fac-
ulty advisor in the Fashion Studies 
Department, said that she consid-
ers herself knowledgeable about 
degree requirements but tells 
students to also visit their college 
advisor to get multiple opinions.
Howell added that she thinks 
the new role of faculty will benefit 
the college, and though it is not 
formally outlined, it is something 
many advisors already do.
 mbennett@chroniclemail.com
ADVISING, FROM FRONT 
We’re relying a lot on faculty to be 
providing academic assistance, navigation 
and requirements. Depending on the 
faculty, their comfort with that varies.
— Brian Marth
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Recover  _______________joy.
Eating disorders aren’t just about food. Eating disorders are often 
accompanied by depression, mood, anxiety and other psychiatric 
problems. If you think you or someone you love may have an eating or 
mood disorder, get help at Insight. And take back your life. #RecoverLife
InsightBHC.com
(312) 487-2408
Locations: Downtown Chicago, Northbrook, Evanston, Oak Park, IL
Programs: Residential, Partial Hospitalization, Intensive Outpatient and Outpatient levels of care
Focus: Eating, Mood and Anxiety Disorders, Obesity
Populations: Adults and adolescents, male and female
CHICAGO, IL
“We taught them how to express 
emotions through art,” Rourke 
said. “One person still goes every 
month, and they set up workshops 
for the deaf prisoners. Now the 
deaf prisoners are making beau-
tiful murals on the walls.”
Rourke also spoke about how the 
deaf experience translates into her 
work as a De’VIA artist. 
A junior American Sign 
Language major, Jennifer Sproule, 
said she was interested in learning 
about that translation.
“It is so amazing to see a deaf 
“I think [students] do not always 
understand what we try to do at 
the Dance Center,” Weaver said. 
“[‘BLOODLINES’] is going to bring 
in a new perspective and a new 
light on what dance is in the mod-
ern day, and what it is at Columbia.”
Students in the Da nce 
Department will have the oppor-
tunity to take workshop classes 
during the week taught by 
Cunningham, Brown and Petronio 
dancers while the company is at 
the college, Brooks said.
“[Students] get to try on living 
CAMPUS
artist take their work and make 
that their main focus—the strug-
gle of being deaf,” Sproule said.
This and other events the ASL 
Department hosts are important 
to better understand deaf culture, 
said Ethan Kjelland, a junior 
American Sign Language major 
who helped organize Rourke’s 
lecture and exhibit.
“To be an interpreter, you have 
to mediate culturally as well,” 
Kjelland said. “If you further 
understand deaf culture you will 
be a better interpreter.”
history,” Petronio said. “That is an 
amazing opportunity. It is really 
crucial to embody, physically, a 
broad sense of history when you 
are a student of dance.”
It is important for the Dance 
Center and Columbia to support 
artists, like Petronio, who are 
breaking ground in their fields of 
work, Brooks said.
“ W here bet ter to show 
[‘BLOODLINES’] than at a college 
that is dedicated to our students 
becoming the author of their time 
as those artists were in their time?” 
Brooks said.
abreck@chroniclemail.com  abreck@chroniclemail.com
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To see [Brown’s] movement come 
alive in my dancers is not only very 
exciting, but very emotional.
— Stephen Petronio
Hypocrites debut ‘American Idiot’ with Columbia grads » page 19
» LOU FOGLIA/CHRONICLE
IT’S THE FINAL chapter for Chicago’s first 
comic book store, Variety Comics, 4602 
N. Western Ave., which opened in 1975. 
For years the store stopped pedestrians 
in their tracks with its colorful superhero 
mural along its outside wall. 
“Variety [Comics] made this corner 
famous,” one of the final owners, Vin 
Nguyen, said in a Sept. 14 press release. 
“Everybody knows us as ‘the place with 
the superheroes out front.’”
Nguyen and his business partner, Victor 
Olivarez, took over the store in 2011 after 
Rick Vitone, the man who initially opened 
Variety Comics, died. 
“[Rick] wanted us to keep it going, and we 
did—but it has never been the same without 
him,” Nguyen said. “I know he would be 
proud that the business he built made it 
to 40 years.”
Tom Seymour, owner of First Aid Comics 
at 1142 W. Taylor St., said there are a mul-
titude of differences between comics now 
and four decades ago, and that the times 
are very different.
“Back then, [comics] were just a handful 
of different ways to find entertainment,” 
Seymour said. “Now [comics] are more 
of a social commentary and reflection on 
human nature, instead of just superheroes 
punching each other.”
Len Strazewski, associate profes-
sor in the Communications and Media 
Innovation Department, said he learned 
how to read from comic books and has 
written them professionally since the mid 
’80s. Strazewski said comic books  have 
been “evolving like crazy” for the last few 
decades, and the stories have gotten more 
sophisticated.
“The audience for comics has been get-
ting older,” Strazewski said. “The comics 
shops that appealed at one point to teen-
agers now need to be designed for adults.”
Strazewski and Seymour both said the 
popularity of comics has declined since 
Variety Comics opened, but Seymour said 
he does not think comic books will cease 
to exist any time soon.
“I feel like comics, fiction, newspapers 
and things like that have always found a 
way to exist.” Seymour said. “When all of 
the print stuff dies, comics will probably 
be one of the last to go, but the stories, they 
will never go.”
According to the press release, Variety 
Comics will close for good Oct. 31, but 
everything is going on sale before then. 
Variety Comics has been accumulating 
inventory like comics, statues, toys, books 
and magazines since the store opened, and 
now everything must go, Nguyen said.
Some of the sales include 50 percent off 
all back issues, DC and Marvel treasury 
issues, toys and action figures, Marvel 
Masterworks and DC archives, accord-
ing to the Variety Comics Facebook page, 
which Nguyen and Olivarez will maintain 
after the store closes. 
Variety Comics opened before the con-
ception of many of the comic book char-
acters readers know and love, and it has 
watched “as comic books grew up,” accord-
ing to the press release.
Seymour said the characters have been 
ingrained in society for years now, and 
though some comic books stores are clos-
ing, “it’s pretty hard to kill mythology.”
Seymour said Variety Comics has been a 
staple in the community, and he is sad the 
store is closing.
“They survived all these dramatic 
changes in the industry, and a lot of stores 
didn’t,” Seymour said.
Seymour said he opened up his branch of 
First Aid Comics in Little Italy after own-
ing a comic book store on the city’s North 
Side, near Variety Comics location. He said 
he thought a comic book store would do 
better farther from the North Side because 
there are many similar stores up north.
“Variety [Comics] was part of a very 
interesting comic shop culture,” Strazewski 
said. “As we lose venues for fans to inter-
act, I think this becomes a real blow to the 
future of comics.”
New and continuing sales will be posted 
on the Variety Comics Facebook page at 
facebook.com/varietycomics. 
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Last page turned 
on Chicago’s oldest 
comic book store
“October is going to be a non-stop 30-day discount frenzy,” Vin Nguyen said of Variety Comics in a press release. “Everything must go.”
ARTS & CULTURE
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Fox's latest ratings phenomenon, "Empire," continued its streak of drawing massive audiences during 
its Sept. 23 season 2 premiere. According 
to Nielsen, more than 16 million viewers 
tuned in to catch the latest drama of 
Cookie and the rest of the Lyon family.
In stark contrast to the show's 
softer first season's opening, which 
featured an emotional studio ses-
sion with the fictional record label's 
newest R&B crooner, the show's 
second season started with a bang. 
Fully aware of the massive reach the 
record-breaking show would attract, 
the show's creators Lee Daniels and 
Danny Strong used its appeal to high-
light the #BlackLivesMatter movement 
currently affecting the country.
"Did you know there are 1.68 million 
black men being held in a mass incar-
ceration in America's prison system 
today, right now," shouts hip-hop artist 
Swizz Beatz in the episode's opening 
lines to a crowd of enraged protesters.
The scene is reminiscent both 
in language and imagery to recent 
events in Baltimore and Ferguson.
Then, Cookie emerges onto the scene, 
dressed in a gorilla suit addressing 
the crowd from within an iron cage.
"How much longer are they gonna 
treat us like this?" she roared. "The 
American correctional system is 
built on the backs of our brothers, our 
fathers, our sons.... [We want] not 
justice for some, but justice for all."
Not surprisingly, it did not take long 
before people took to social media, 
posting on Facebook and Twitter to 
criticize the show for touching on the 
subject, completely missing the point 
and arguing that "#PoliceLivesMatter" 
and "#AllLivesMatter."
While it's true the dramatic open-
ing might not be the most accurate 
portrayal of today's movement advo-
cating for the black community—the 
real-life victims of police brutality 
and other acts of discrimination 
have been swapped for the character 
of Lucious Lyon, a killing machine 
who is indeed guilty—abusers of 
the hashtags highlight the hypoc-
risy of many in today's society.
Viewers have no problems consum-
ing black entertainment, enjoying 
black culture through TV, food, music 
and more but clearly show little 
concern for the black community's 
rights as human beings and could 
care less about addressing the issues 
that most affect black Americans.
The deluge of negative reactions 
to the show's addressing of the 
#BlackLivesMatter movement, when 
put into conversation with its sky-high 
ratings, highlights a larger issue that 
reaches beyond the "Empire" series.
Black entertainment—not just TV—
continues to set trends and is enjoyed 
by a majority of the population. Some of 
today's most popular shows, including 
"Scandal," "Black-ish" and "Cristela" fea-
ture strong black lead characters or are 
composed by black writers and producers.
Additionally, black people shape 
many of today's musical trends—most 
of the Billboard Hot 100's top 10 
tracks are from black artists.
If people are to continue enjoying and 
benefiting from the contributions black 
people bring to their everyday lives, they 
must start recognizing the community 
as equal and fight for black rights.
JOYWAVE
Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$15, 18+
Wednesday, Sept 30
OBY
Subterranean
2011 W. North Ave.
8:30 p.m.
$5+, 17+
Wednesday, Sept. 30
BLOOD AND GLASS
Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$20, 21+
Monday, Sept. 28
CHAD VALLEY
Schubas
3159 N. Southport Ave.
10 p.m.
$12, 21+
Saturday, Oct. 3
THE DISTRICTS
The Metro
3730 N. Clark St.
7:30 p.m.
$18, 18+
Saturday, Oct. 3
FLUX PAVILION
Aragon Ballroom
1106 W Lawrence Ave.
8:30 p.m.
$28, 18+
Friday, Oct. 2
CHRIS ROBINSON BROTHERHOOD
Thalia Hall
1807 S. Allport St. 
8 p.m.
$25+, $35 doors, 17+
Friday, Oct. 2
 jwittich@chroniclemail.com
'Empire' confronts 
racial inequalities
» jacob wittich 
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Best Coast vocalist Bethany Cosentino 
sings during the band's performance at 
Metro Chicago on Sept. 18.
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Shelton, who routinely make sly 
commentary and think aloud 
about the proceedings of the his-
torical events depicted.
“Assassination Theater” also 
examines a hypothesis which 
is slightly different than those 
presented in previous depic-
tions, Levin said. The extensive 
JUDY RADOVSKY, TERRANE
 
1 (DETAIL), 2015, PRINTED AND MOLDED POLYSTYRENE WITH PROJECTION
EXAMINE BELIEFS. 
RADICALLY RETHINK THEM.
For a listing of all programs visit saic.edu/gradapp
GRADUATE OPEN HOUSE
Meet with faculty, tour the school and our state-of-the-art facilities,  
and learn about our graduate departments. 
Sunday, October 4
10:00 a.m.–2:00 p.m.*
SAIC Ballroom 
112 S. Michigan Ave.
GRADUATE PORTFOLIO DAY
Bring your portfolio and receive feedback about your work. Faculty and 
admissions representatives from more than 40 schools will be present.
Sunday, November 8
10:00 a.m.–2:00 p.m.
280 S. Columbus Dr.
RSVP today.
saic.edu/grevents
*Check-in begins at 9:30 a.m.
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‘Assassination Theater’  
educates and entertains
Actors portraying Hillel Levin 
and Zach Shelton bode over 
the investigation, helping the 
audience to sift through the 
tangled web of information.
JFK Records Act. Additionally, 
photocopies of the documents, 
often with hand-written edits, are 
projected onto a screen behind the 
actors as supplements, Fox added. 
“If you’re interested, you can see 
what we’re talking about,” Levin 
said. “[For instance,] you can see 
Gerald Ford’s pencil marks where 
he altered the location of a wound.”
The show has been held to the 
standard of journalistic integ-
rity but is also designed to be as 
enthralling as any mainstream 
crime thriller, Fox said. To mod-
erate the pace and provide insight, 
actors have been cast to play both 
Hillel Levin and FBI agent Zack 
AUTHOR, JOURNALIST, AND play-
wright Hillel Levin spent seven 
years extensively researching 
declassified documents pertain-
ing to the 1963 assassination of 
former President John F. Kenne-
dy to piece together the script of 
“Assassination Theater,” a new 
play showing at the Museum of 
Broadcast Communications, 360 
N. State St., until Nov. 8. 
The uncertainties surrounding 
Kennedy’s death have captured 
the imagination of the American 
public for decades, according to 
Andrew Wilson, an adjunct profes-
sor in the Humanities, History & 
Social Sciences Department. 
“This is a remarkable event,” he 
said. “The assassination of the 
president of the United States, in 
broad daylight, witnessed by hun-
dreds of people.”
There have been countless books, 
films and documentaries released 
pertaining to the Kennedy assas-
sination. Most notably, director 
Oliver Stone’s 1991 film “JFK” cre-
ated so much public outcry that it 
led Congress to pass the President 
John F. Kennedy Assassination 
Records Collection Act of 1992, 
mandating that previously clas-
sified documents be revealed, 
according to Kevin Christopher 
Fox, the play’s director. 
“[‘Assassination Theater’] is not 
like other material on JFK. This is 
live. It’s like interacting with his-
tory, and it’s immediate,” Fox said.
According to Levin, the show’s 
dialogue was written using actual 
interrogation transcripts and per-
sonal memos declassified by the 
» jake miller 
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Margaret Cho talks ‘psyCHO,’ what drives her insane
Margaret Cho shares personal 
stories and confronts social 
issues in her comedy special 
“psyCHO.”
MANY COMEDIANS HAVE made emo-
tional women the butt of their 
jokes throughout the years, call-
ing females “psycho” or “insane” 
for expressing themselves. How-
ever, Margaret Cho’s  latest con-
cert special and ongoing tour of 
the same name “psyCHO” runs 
the gamut of topics from sexism to 
police brutality and other serious 
issues at the forefront of society 
that she says drive her crazy. The 
title of her tour and comedy spe-
cial is accompanied by the phrase, 
“There is no ‘I’ in team but there is 
a ‘CHO’ in psycho.” 
Known for her work in film, 
books, music, theater and tele-
vision, Cho is equally passion-
ate about causes like gay rights, 
anti-bullying and the homeless 
community. She stops in Chicago 
Oct. 3 at the Chicago Theatre. 
The Chronicle spoke with Cho 
about her inspiration for “psyCHO,” 
the evolution of her feminist iden-
tity and navigating being a young 
comedian.
THE CHRONICLE: Did you 
draw inspiration from world 
events or personal experiences 
when developing this show?
MARGARET CHO: This show is a 
combination of different things. It’s 
talking about current events and 
definitely talking a lot about police 
brutality, gun violence, this rising 
tide of violence against women. 
Whether it’s Bill Cosby or the sys-
tematic rape being used by ISIS to 
recruit people, it’s very disturbing 
and very upsetting, but I’m trying 
to use my voice to find a way to heal 
and deal with my own anger.  Also, 
the show is in great part dedicated 
to my mentors, Robin Williams and 
Joan Rivers. Both of them had a 
tremendous influence on my life, 
both professionally and personally. 
I adored them and miss them a lot. 
There’s a lot of different parts to 
the show.
What inspired you to marry 
couples at each tour stop?
I—like many people who are active 
in this whole struggle for marriage 
equality—want to find a way to 
» kyra senese  
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Margaret Cho
celebrate this. I was deputized to 
marry couples in San Francisco 
by [Lieutenant Gov. of California] 
Gavin Newsom, so I could marry 
couples in City Hall. I basically had 
Kim Davis’ job, although I did the 
job as opposed to her who didn’t. I 
want to bring that to my shows and 
I’m seeking a couple in each city to 
marry, and that’s really exciting.
Your show addresses women 
being considered “psycho” 
or “insane” when they are 
emotional. Do you encourage 
women to take ownership of 
those emotions?
Yes, and to be proud of it and to 
feel that we have a right to have 
anger. “Psycho” is often a word 
[used] to describe women’s anger 
as hysterical or crazy, but when 
men are angry, they’re passion-
ate and driven and have integrity. 
When women are angry, it’s like 
we’re crazy. That’s why I wanted 
to use that word because I wanted 
to empower it and make it positive.
Do you have any advice for 
comedy students who are just 
starting their careers?
My advice is just don’t give up. 
Comedy is very difficult, but if you 
want to do it, you can do it. It takes a 
while and a lot of it is trial and error 
and figuring out what your voice is 
and to not be discouraged by maybe 
not doing so well or to not expect 
too much and not worry too much. 
It takes a while...allow yourself that 
space. For me, it took many years 
to figure out exactly who I was as a 
comedian and what I wanted to do. I 
still am so much a student of it. Just 
have patience and understand that 
it will happen if you really want it.
How do you tackle difficult 
subjects with sensitivity and 
humor at the same time?
I think it’s the rational side that 
you go to—that’s kind of the 
actual magic of comedy. It’s tak-
ing something that’s very hard to 
discuss and [making] it cathartic 
and rewarding. That’s something 
that takes time and that you figure 
out. It takes maturity as a person. 
You need to develop as a person to 
understand the world and to be able 
to talk about the world.
You recently spoke out about 
being bullied and abused when 
you were younger. How did you 
decide to share that informa-
tion with the public?
I have never really felt like any of 
that was secretive. I definitely had 
mentioned it in the past for shows 
and in my books, but I think now, 
everyone’s got more awareness. 
We have language around bullying, 
molestation, rape and sexual abuse. 
People are listening to it more. I 
think people are now valuing this 
idea that survivors can come for-
ward—that we can start talking 
about ourselves as survivors as 
opposed to victims, which I think 
is an important distinction. I think 
language can really heal, and that 
might be the way to that healing—
by framing it that way in our minds.
Did you set out to give that kind 
of representation in the begin-
ning or did that idea develop as 
your career progressed?
I think I developed more as a femi-
nist and became more aware of sex-
ism and how it related to my life as 
I became older. Then I understood 
all of that more clearly, so I devel-
oped as a person along with being a 
feminist. It just came along later—it 
was never a conscious effort.
Did you ever face obstacles 
trying to communicate those 
ideas to your viewers?
It’s hard because there is a sort 
of fallacy that we’re post-sexism, 
but that’s not the case at all. In the 
photo that Vanity Fair published 
of all the late-night talk show 
hosts, it was all men. They have no 
women at all. It’s not addressed as 
being weird or bad—it’s not even 
mentioned. So of course sexism 
exists, but it’s hard to talk about 
when you feel invisible. The idea 
that we’re beyond sexism or we’re 
beyond racism is just another way 
of the status quo trying to keep 
us silent.
Margaret Cho’s “psyCHO” com-
edy special premiered Sept. 25 on 
Showtime. Her accompanying 
tour runs Oct. 1 through Dec. 21, 
making stops throughout the U.S. 
and around the world.
 ksenese@chroniclemail.com
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TICKETS AVAILABLE VIA METRO & SMART BAR WEBSITES + METRO BOX OFFICE. NO SERVICE FEES @ METRO BOX OFFICE!
FRIDAY OCTOBER 2 /  9PM /  18+
BATTLES
SATURDAY OCTOBER 3 /  8:30PM /  18+
THE DISTRICTS
SUN CLUB
TUESDAY OCTOBER 6 /  8PM /  18+
MEW
THE DODOS
FRIDAY OCTOBER 9 / 7:30PM / ALL AGES 
"WHAT TO DO WHEN YOU'RE DEAD" 10 YEAR TOUR
ARMOR FOR SLEEP
SATURDAY OCTOBER 17 / 9PM / 18+
PEACHES: RUB TOUR
DEAP VALLY
THURSDAY OCTOBER 22 / 8:30PM / 18+
101WKQX WELCOMES
MEG MYERS
JARRYD JAMES
FRIDAY OCTOBER 23 / 9PM / 18+
SAILOR JERRY PRESENTS:  AN EVENING WITH
LUCERO
FRIDAY OCTOBER 30 /  11PM /  18+ 
AMERICAN GOTHIC PRODUCTIONS PRESENTS:  THE 
ANNUAL NOCTURNA ALL HOLLOW’S EVE BALL
NOCTURNA WITH DJ 
SCARY LADY SARAH
WEDNESDAY NOVEMBER 4 /  9PM /  18+
1833 PRESENTS
BIG K.R.I.T
THURSDAY NOVEMBER 5 /  8:30PM /  18+
101WKQX WELCOMES
ROBERT DELONG
COLEMAN HELL
THURSDAY NOVEMBER 12 /  7:30PM / 18+
SHOESHINE BOY PRODUCTIONS PRESENTS
AARON WILLIAMS 
BAND
LEONUM / MER / YOKO
SUNDAY NOVEMBER 15 / 6:30PM / ALL AGES
COPELAND
EISLEY / WE ARE THE CITY
FRIDAY NOVEMBER 20 / 5:45PM / ALL AGES
THE MENZINGERS
MEWITHOUTYOU
PIANOS BECOME THE TEETH
RESTORATIONS
SATURDAY NOVEMBER 21  /  7PM /  18+
THE MENZINGERS
MEWITHOUTYOU
PIANOS BECOME THE TEETH
RESTORATIONS
SUNDAY NOVEMBER 29 / 6:30PM / ALL AGES
FRNKIERO 
ANDTHE 
CELLABRATION
SATURDAY DECEMBER 19 / 6:30PM / ALL AGES
KILL HANNAH’S FINAL SHOW
NEW HEART FOR X-MAS 10
KILL HANNAH
AND SPECIAL GUEST
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said. “[It’s] encouraging to see 
them going out on a limb like that.”
Mitisek said to expect the unex-
pected from the opera, and added 
that it is a good way to ring in the 
new season. He said those who 
have never been to an opera should 
attend “Lucio Silla.”
“It really pulls you in with the 
story,” he said. “It’s universal.”
The opera runs through Oct. 4. 
Tickets range from $35–$125 and 
can be purchased at chicagooper-
atheater.org or by calling the box 
office at (312)704-8414.
ARTS & CULTURE
Mozart’s ‘Lucio Silla’ 
premieres in Chicago
Maeve Höglund, who plays Giunia, 
and Christine Arand, who plays her 
exiled lover Cecilio, embrace in the 
finale of the opera.
23 before its official opening on 
Sept. 26 to draw in the Chicago 
community. Lillian Murphy, an 
administrative assistant at the 
Kellogg School of Management 
at Northwestern University, 
attended the community show, 
thanks to her friend who got 
advance tickets.
“I had not been to a COT perfor-
mance in a long time,” Murphy 
said. “Now that I am seeing this I 
am wondering why, because this 
is really well done.”
Murphy, a soprano soloist, said 
she was somewhat nervous about 
seeing an opera that is not pro-
duced often but was impressed 
with the characters’ engagement 
and how they kept the pace of the 
show moving. The music was also 
Mozart’s signature style, she said.
“It’s definitely Mozart,” she said. 
“[They are] fabulous young singers.”
Heather McDougall, a project 
manager for WFMT radio network 
in Chicago and another attendee 
at the community performance, 
said the most meaningful take- 
away from the opera is how great 
is it to see the company take a risk, 
especially with its opener.
“It’s not part of a mainstream 
repertoire, and that always rep-
resents a risk,” McDougall said.
She applauded the company for 
taking that step, and said that it 
is nice to see something new. She 
hopes the audience will respond 
the same way, she said.
“It’s really good to see that ambi-
tion [and] courage coming out,” she 
FALL IS NOT the only thing that 
kicked off last week. Chicago 
Opera Theater started its season 
with Wolfgang Amadeus Mozart’s 
“Lucio Silla” at the Harris Theater, 
205 E. Randolph St. The show, a 
Chicago premiere, opened Sept. 
26 and will run through Oct. 4. 
The opera is Mozart’s eighth and 
was written when the composer 
was just 16. Andreas Mitisek, gen-
eral director of COT, said because 
the opera is rarely performed, he 
wanted to start the season with a 
modern take and showcase some 
of Mozart’s less known work.
“Costuming is out of today’s 
fashion,” Mitisek said. “We are 
updating everything to [the way] 
Mozart would have done it.”
Mitisek explained that when 
“Lucio Silla” premiered in 1772, the 
singers were dressed in the fash-
ion of the day. Now, the Chicago 
Opera Theater is retelling the 
popular story mirroring today’s 
culture, he said.
“It’s political, love, murder and 
conspiracy—it’s like watching 
‘House of Cards,’” Mitisek said. 
He added that he chose to do the 
show because it is relatable and 
has a universal story.
Mitisek, originally from Austria, 
said COT focuses on operas that 
are theatrically and musically 
interesting, and ones that engage 
the audience. He said the theater 
chooses to produce lesser-known 
operas with more developed sto-
ries, rather than the “big war 
horses” of common operas.
“We are more interested in tell-
ing stories that have relevance and 
make us think,” he said.
The theater hosted a commu-
nity performance preview on Sept. 
» ariel parrella-aureli 
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 ‘American Idiot’ punks up Chicago
Jay Cullen, a lead in ‘American Idiot,’ 
hits center stage as Dakota Hughes,  
a Columbia grad, is at bottom left.
the United Kingdom three times 
and appeared in Tokyo, Seoul and 
Sweden. The show won a Grammy 
for Best Rock Musical in 2011 and 
has been performed in Chicago 
twice before. 
Michael Kurowski, a senior the-
atre major and Green Day fan, is 
an ensemble member in the pro-
duction and an understudy for 
the lead characters of Johnny 
and Will. Kurowski said he 
had never been an understudy 
before and realized the amount 
WAKE UP, GREEN Day fans—Sep-
tember is ending, which means 
the “American Idiot” musical is 
entering its final month in Chi-
cago. “American Idiot,” by theater 
collective The Hypocrites, will 
run through Oct. 25 at The Den 
Theatre’s Heath Main Stage, 1333 
N. Milwaukee Ave., and features 
two Columbia alumnae and a cur-
rent theatre student. 
The Broadway play by Green 
Day’s Billie Joe Armstrong is 
adapted from the punk rock 
group’s 2004 album American 
Idiot, which won a Grammy award 
for Best Rock Album in 2005. 
The musical first appeared in 
Berkeley in 2009, then moved 
to Broadway in 2010, where it 
was performed 422 times before 
closing in 2011. During that time, 
Armstrong occasionally played the 
role of St. Jimmy. 
The musical has since toured 
» ariel parrella-aureli 
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“Most people are defined by not [their] 
identity, but the identity others see [them] 
as,” Collier said. “It seems counterpro-
ductive in our day and age, that people 
would want to reestablish the lines be-
tween gender, race, class and more that 
we should [instead] try to knock down.”
To explore this idea, Collier organized 
“Body Politics,” an event held in June at a 
gallery in Chicago’s Pilsen neighborhood. 
The theme? “Come as you are not.” 
“Body Politics” invited people to explore 
through fashion the relationship between 
identity and several 
factors, including gen-
der, class, race, religion, 
experience and time. 
Attendees were encour-
aged to “create, dese-
crate, appreciate [and] 
appropriate.”
Collier had two goals 
in hosting “Body Pol-
itics.” The first was to 
provide a platform, both 
online and at the event, 
to discuss the compo-
nents that contribute to 
a person’s identity. His 
second goal was to in-
stigate. He wanted his 
views to be challenged.
“I’m not arrogant enough to say I have an-
swers to any of this,” Collier said. “I’m giving 
you my take, but I would rather be the asker 
of questions. This isn’t about my opinion, 
but it is about the discussion. Whether I end 
up on the right or wrong side of this, at least 
those conversations were had.”
Collier created a Facebook page ad-
vertising the event, but faced harsh 
criticism for its theme. Some expressed 
interest in attending but others, such as 
Ashley Ray-Harris, a 2013 alumna from 
Williams College in Massachusetts with 
a triple bachelor’s degree in English, his-
tory and German, took offense at Col-
lier encouraging cultural appropriation 
from a position of privilege. Collier is a 
white male—part of a vast majority.
“He detracted from what could have 
been a powerful piece about minority 
identity experiences,” Ray-Harris said. 
“He centered the event around the white 
understandings of appropriation—‘Well 
if a minority can do white people stuff, 
isn’t it OK for me to do their stuff ?’”
Collier acknowledged his white, male 
privilege but said the event was not fo-
cused on the idea that white people 
should be able to borrow from other cul-
tures. All of its performers were people 
of color, and all were invited to explore 
the relationship between identity and a 
number of factors—not just culture.
In the days leading up to “Body Poli-
tics,” criticism for the theme 
peaked online. One comment-
er deemed the event “white 
nonsense,” suggesting it was 
an act of terrorism.
In spite of the backlash, the 
event was largely drama free, 
according to Collier, who said 
people discussed the subject 
matter respectfully.
“[No one] was judged or 
called out in our space,” Col-
lier said. “[Everything] was an 
open dialogue.”
Jazzeppi Zanaughtti, a local 
artist from the Lincoln Square 
neighborhood, was booked as 
one of the performers. Zana-
ughtti, who is mixed—her mother is 
white and her father is black, used the 
night to express how being mixed iso-
lates her from both sides of her identi-
ty at times. She painted her entire face 
black, noting that she did not think of 
it as blackface because she retained all 
of her natural facial features rather than 
emphasizing red lips or big eyes.
“The point of my look was that I’m not 
white enough to be white, I’m not black 
enough to be black, but either way some-
one’s going to be offended by whatever 
I’m doing,” Zanaughtti said.
Zanaughtti said cultural appropriation 
allows people to interact with other cul-
tures and learn from them.
“America was built on [cultural appro-
priation],” Zanaughtti said. “Everything 
we do in our everyday lives, from what we 
listen to, what we eat and what we wear, do 
not solely stick to one culture, so cultural 
WHEN RACHEL DOLEZAL, a former chapter 
president of the National Association for 
the Advancement of Colored People, was 
“outed” by her parents as a white woman 
after years of portraying herself as a black 
woman of African-American heritage, 
people were outraged. 
Seemingly overnight, the long-time 
civil rights activist and former professor 
of Africana Studies at Eastern Wash-
ington University became a national 
obsession. Through years of researching 
African-American history, Dolezal craft-
ed her black identity—tanning to obtain 
a darker skin tone and mimicking Afri-
can-American hairstyles. Born a white 
woman, Dolezal had adopted the identity 
of a black, African-American woman. 
Many deemed Dolezal’s crafted iden-
tity an act of cultural appropriation—
the adoption of elements of one cul-
ture by members of a different, more 
dominant culture.
Drawing on recent incidents similar to 
Dolezal’s, including Iggy Azalea’s back-
lash for rapping with a “blaccent” and 
Kylie Jenner’s cornrows, which were 
heavily criticized by 17-year-old “Hun-
ger Games” actress Amandla Stenberg, 
many believe cultural appropriation—
especially of black identity by whites—in 
the U.S. has reached a new peak.
Despite this, some, like Jack Collier, 
a local artist and a 2014 fashion studies 
alumnus, claim cultural appropriation 
can be totally acceptable.
“Cultural appropriation is a neutral 
term,” Collier said. “It’s a word we use 
in academics to describe a phenome-
non that’s been happening ever since 
we’ve had cultures and groups of people 
[with] their own belief systems traveling 
around.... There are positive ways that cul-
tural appropriation can happen, and there 
are negative ways, too. The term itself is a 
naturally occurring, neutral thing.”
Collier said cultural appropriation can 
demonstrate appreciation for anoth-
er culture and allows people to express 
themselves as they identify, rather than 
how others think they should behave 
based on their ethnic backgrounds.
According to Collier, there is nothing 
wrong with “a white girl wearing a bindi 
or MIA shooting a video in Africa.”
Talking Body 
FEATURE
Local artists challenge cultural appropriation outrage
» jacob wittich    
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appropriation is an everyday thing for ev-
eryone. I don’t believe that it’s fair some-
one can tell me what I can and can’t do.”
Abhijeet Rane, a senior performance 
art & new media major at the School of 
the Art Institute of Chicago, performed 
at the event to compare Rane’s personal 
identity to external perceptions, calling 
the night “an opportunity to decide for 
myself what I am as opposed to people 
assuming what I am.”
Rane is an international student from 
Mumbai, India. Not currently a U.S. citi-
zen, Rane dressed as the Statue of Liberty. 
Underneath the costume, which was re-
moved during the performance, words like 
“terrorist” and “browney” were painted on 
Rane’s chest and a fake gun was strapped 
to Rane’s underwear, illustrating stereo-
typical views of Southeast Asians.
“If you were to look at me, you would 
describe my culture or my identity as be-
ing Indian or being male,” Rane said. “If 
you were to ask me to define my culture, I 
would say it includes Bollywood movies, 
butter chicken, high heels, ‘The Aman-
da Show’ and ‘The Rugrats.’ All of 
these are my culture, but you don’t 
see it that way because you have 
a fixed definition of culture [and] 
identity without letting me define 
these things for myself.”
Rane said cultural identity is 
based on experiences, rather than 
allowing outward appearance to 
define it.
“When you talk about a person’s cul-
ture and identity, it’s framed as someone 
deciding how you’re supposed to identi-
fy [or] what you’re a part of,” Rane said. 
“It’s messed up because it takes away 
the opportunity for someone to define 
 their own identity.”
Rane said cultural appropriation is not 
necessarily negative.
“There’s this trans activist, [Kate Born-
stein], and she has this quote that is ‘Do 
whatever you want, just don’t be mean,’” 
Rane said. “I like to apply this because 
there’s mean appropriation and there’s 
appropriation that isn’t actually harmful, 
so that’s the line—when does a person get 
mean and why is a person being mean?”
Collier agreed that cultural appropri-
ation can be harmful at times.
“Preferably it would be done with a knowl-
edge of the history and culture from which 
you’re borrowing,” Collier said.
However, Collier said there are exam-
ples in which a culture has been stamped 
out or greatly harmed, such as Native- or 
“‘Body Politics’ was not cultural ap-
propriation,” Ray-Harris said. “It was 
cultural and identity reclaiming, [which] 
is when minority groups resist stereo-
types forced on them and define their 
own identities.... Any person of color will 
tell you the ability to simply be ourselves 
without someone telling us we’re ‘not 
minority enough’ is a struggle.”
Andrews said there seems to histor-
ically have been a preference that gives 
people of majority groups the “cultural 
authority” to appropriate.
“We could go back to [situations] like 
Elvis Presley taking black blues music 
and reworking it, [but] there’s a pattern 
here,” Andrews said. “Dominant cul-
ture[s] seem to [have] a kind of author-
ity to appropriate at will, and the things 
they appropriate from other cultures are 
more accepted when they appropriate 
them than they were in the original.
Ray-Harris said she would have rather 
seen an event framed around cultural re-
claiming, not appropriation.
“I hope an event occurs that actually 
does what ‘Body Politics’ hoped to do,” 
Ray-Harris said. “I hope that event is led 
by people who want to listen to and re-
spect the complex history that people of 
color aren’t allowed to forget. Anything 
less is another benefit to white-privi-
leged society.”
Collier said he plans to turn “Body 
Politics” into an ongoing series, possibly 
with more themes focusing on various 
aspects of appropriation.
“I appropriate time periods, culture, 
ideas about gender, morals, history—I 
appropriate liberally,” Collier said. “I’m 
inspired by everything going on around 
me, the people around me, the experi-
ences other people have had—I appreci-
ate all of it and can borrow and stitch it 
together in new ways. I love that.”
 jwittich@chroniclemail.com
African-American cultures, which both have a 
strong history of oppression.
Sean Andrews, an assistant profes-
sor in the Cultural Studies Program, 
said it is difficult to predict when cul-
tural appropriation is acceptable.
“If you’re looking for a guidebook 
of when it’s OK to have cultural ap-
propriation, you’re never going to 
get that,” Andrews said. “We live in a 
time when there are college campuses 
across the country where periodical-
ly—you don’t even have to wait long—
there’s going to be a frat party, and 
people are going to come in blackface 
or something [else] deeply offensive.” 
However, Andrews said it is possible 
an event encouraging cultural appropri-
ation could be provocative without being 
offensive if parameters are set so attend-
ees could explore culture in a way that 
is respectful.
On the other hand, Ray-Harris said cul-
tural appropriation is inherently harmful.
“It is offensive because it is the act of a 
powerful and privileged majority steal-
ing cultural artifacts from the minority 
for monetary or social gains,” Ray-Harris 
said. “Cultural appropriation is fashion 
designers stealing from black commu-
nities, white writers stealing minority 
phrases or sayings for publicity and laughs 
[or] people with race and class privileges 
believing they have a right to cultures that 
are not their own simply because they ‘ap-
preciate’ them.”
Andrews added the term “cultural ap-
propriation” has a negative connotation 
because the process has watered down or 
eliminated many cultures.
He said cultural appropriation can be a 
naturally occurring process.
“[Culture] builds on the past,” Andrews 
said. “The only way anything means any-
thing is if we have reference points derived 
from previous conversations and repre-
sentations. Culture is always a process of 
appropriation and reappropriation.”
This process is commonly known as ac-
culturation: when members of one cultur-
al group adopt the beliefs and behaviors 
of another.
Ray-Harris said she believes the “Body 
Politics” event was misguided because 
cultural appropriation involves a person 
from a dominant culture stealing from a 
culture with less power.
She said because Rane is not a member 
of a privileged majority taking from a mi-
nority culture, Rane is reclaiming identity, 
not appropriating culture.
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of everything,” Eller said in an 
email. “I love its clever writing, 
humor, and its beautiful design 
and music.... It’s rare to do a show 
that pleases audiences the way 
this one does.”
Call for viewings : 312-461-9707
or stop in the South Loop Club
ARTS & CULTURE
Tony Award Best Musical brings 
comedic thrill to Chicago
“The audience for the Broadway 
touring companies is not the 
audience for some edgy show, 
as opposed to a family-friendly 
show. I don’t frankly know how 
‘Gentleman’s Guide’ is going to do 
here commercially,” Williams said.
Williams added that there are 
two distinct spheres of theater in 
Chicago. There is the commercial 
theater scene in the Loop, and the 
local scene, which has garnered a 
reputation for more edgy shows, 
he said.
“The theater industry that is 
centered in Chicago has been 
known for doing very edgy shows, 
going back to the ‘60s and ‘70s,” 
Williams said. “Chicago is also 
known for [its] variety of shows 
as well.”
Williams added that a company 
such as The Hypocrites, which 
is currently running “American 
Idiot,” might turn around and do 
a more family-friendly show, like 
a “Gilbert & Sullivan” piece.
Though the show has a dark 
premise,  Adrienne Eller said it 
truly  “has something for everyone.”
“I love being in ‘Gentleman’s 
Guide’ because it has a little bit 
“A GENTLEMAN’S GUIDE to Love 
and Murder,” winner of four 
2014 Tony Awards including 
Best Musical and Best Costume 
Design, is hitting Chicago as its 
second stop, starting Sept. 29 on 
the show’s first national tour.
The show, set to run in Chicago 
until Oct. 11, tells the story of 
Monty Navarro, who sets out to 
murder the eight people in front 
of him in the line of succession to 
inherit a large fortune while jug-
gling his mistress, fiancee and the 
constant threat of prison, accord-
ing to the production’s website. 
Adrienne Eller, who plays 
Phoebe D’Ysquith, said the show 
is a challenge, but working with a 
talented creative team has made 
the challenges exciting.
“I enjoy the show so much I don’t 
tend to focus on the challenges. 
It’s been a joy to explore the role 
of Phoebe,” Eller said in an email. 
“Our costume designer has created 
exquisite period costume pieces, 
and our dialect coach has guided 
us in the proper dialect for turn-
of-the-century London.”
Eller plays a member of the 
D’Ysquith family, who owns the 
fortune Navarro hopes to acquire. 
The remaining members of the 
D’Ysquith family are all played by 
one cast member: John Rapson, 
whose other credits include the 
Broadway and touring productions 
of “Les Miserables.”
Albert Williams, senior lecturer 
in the Theatre Department, said 
despite the musical’s Broadway 
success, he is unsure how 
“Gentleman’s Guide” will fare 
when it visits Chicago.
» frank enyart 
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Jefferson Mays portrayed Lord 
Adalbert D’Ysquith in the Broadway 
production of “Gentleman’s Guide.”
 fenyart@chroniclemail.com
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WHAT WOULD BE YOUR 
SUPERPOWER?
“Waking up on time.”
Ryan Douglas
freshman fashion studies major
“Teleportation, so I could constantly 
travel and explore.”
D’Zhari Bolden 
junior music major
“Mind-reading, so I could 
always know exactly what 
people were thinking.”
Patrick Ebella
freshman journalism major
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improve that connection.”
“Solarise” also features several 
interior exhibits in four of its dis-
play houses, the Show House, the 
Desert House, the Horticulture 
Hall and the Fern Room, 
according to the press release. 
The Show House—known for 
its spectacular flowers—fea-
tures “Florescence,” a canopy 
that uses solar panels to cast 
colorful shadows, revealing the 
spectrum of light necessary 
for plant growth. “Prismatic,” 
ARTS & CULTURE
Solarise installation lights up 
Garfield Conservatory area
Public art gives meaning to 
simple spaces by lending them 
emotional resonance that might 
not have developed otherwise, said 
Jack C. Newell, an artist working 
on “The Wabash Lights,” a simi-
lar project that will be installed 
underneath the elevated train 
tracks on Wabash Avenue.
“For example, a lot of times peo-
ple don’t love their favorite restau-
rant because of the food alone, but 
because of the happy memories 
they’ve had there,” he said. “If we 
can encourage people to come to a 
space and experience something 
together, then we can make it a 
meaningful place.”
“The Wabash Lights” will fea-
ture 5,000 LED light tubes, which 
will be programmable by the pub-
lic via a web-based application, 
according to Newell.
“Public spaces are there for 
everybody to use, engage in, and 
to connect with each other in,” 
Bachmaier added. “I’m very inter-
ested in how we can intervene to 
“SOLARISE,” A SERIES of site-re-
sponsive light and sculpture 
installations created by Luftwerk—
the artistic collaboration of Petra 
Bachmaier and Sean Gallero—is 
on display at the Garfield Park 
Conservatory, 300 N. Central Park 
Ave., through Sept. 22, 2016. 
The exhibit, which began on 
Sept. 23, features installations 
responding dynamically to 
atmospheric conditions like the 
wind velocity and the sunlight 
that streams through solar pan-
els on the conservatory’s rooftop, 
Bachmaier said.
According to an Aug. 12 City 
of Chicago press release, the 
rooftop panels create colorful 
shadows throughout the conser-
vatory during the day, storing solar 
energy to illuminate LED lights on 
the rooftop at night. 
Initially proposed in 2012, 
“Solarise” has been carefully 
refined by Luftwerk throughout 
the last several years. The exhibit 
will run through 2016, but its 
beacon—a chain of LED nodes 
attached to the conservatory’s 
exterior—is a permanent fixture. 
The beacon shines every evening 
from sunset to 11 p.m. The con-
servatory is open from 9 a.m. to 5 
p.m., except on Wednesdays, when 
it closes at 8 p.m. 
Un l i k e ,  L i n c ol n  P a rk 
Conservatory, which is located 
near the lakefront, The Garfield 
Park Conservatory receives fewer 
visitors and less acknowledgment.
“The [Garfield] conservatory 
is one of the greatest gems in 
Chicago, [but] it’s in an area that’s 
not well-traveled,” Bachmaier said. 
“An exhibit like this can help people 
appreciate the landmark more.”
» SANTIAGO COVARRUBIAS/CHRONICLE
» jake miller  
ARTS & CULTURE REPORTER
Luftwerk has contributed to a vari-
ety of other projects. Many aim to 
explore the elements that assign 
meaning to a space.
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the role takes.
“I need to make sure I am ready 
to go at anytime,” Kurowski said.
Kurowski unexpectedly jumped 
on stage as Johnny for the show’s 
Sept. 20 performance after the 
lead actor called in sick. 
“That was an incredible time,” 
he said.
Kurowski said Andra Velis 
Simon, the show’s music director 
and the musical director of the 
Theatre Department, told him 
about the show and encouraged 
him to audition. Kurowski said the 
audition process was “very trying.”
“They really needed someone 
who could play the drums, guitar 
[and] bass,” Kurowski said.
He added he is versatile with 
many instruments and feels the 
show helped him grow musically.
Columbia theatre alumnae 
Dakota Hughes and Whitney 
Dottery, who graduated in May 
2015, are also ensemble mem-
bers in the show. “American Idiot” 
is their first professional show 
since graduating, and Hughes 
and Dottery said Columbia has 
prepared them well for the pro-
fessional world.
“On the first day of rehearsal, 
I felt like I had my stuff more 
together than some of the people 
who were there,” Hughes said.
She said Columbia professors 
had a “tough love” relationship 
with students regarding memoriz-
ing lines and learning their parts, 
but it was an example of how it 
would be in the professional world 
and Hughes later appreciated it.
“In the end, it taught me how to 
be a more professional performer,” 
Hughes said.
Kurowski agreed that his 
Columbia professors helped pre-
pare him for the transition from 
ARTS & CULTURE
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IDIOT, FROM PAGE 19 SOLARISE, FROM PAGE 25  Michael Kurowski had his first 
professional role in ‘Four’ at 
Jackalope Theatre in Spring 2015. 
college to the professional world 
of theater.
“The basic stuff taught to me by 
my awesome teachers was invalu-
able,” Kurowski said. “It totally 
helped me through [the show]. 
It was surprisingly easy, and it 
wasn’t jarring in any way.”
Dottery said Columbia gave her 
a strong backbone to enter the 
professional theatre world. She 
attributed the smooth transition 
to the large Chicago theatre family.
“We are all learning as we go,” 
Dottery said. 
Hughes said the show has taught 
her the importance of working tog-
gether as an ensemble cast. 
“We are all on it 100 percent of 
the time, all playing and onstage, 
no matter what,” she said. “It is like 
a cool club. It almost feels like you 
are creating it yourself as opposed 
to a director.”
Andra Velis Simon, the music 
director and a theater teacher at 
Columbia, has worked with The 
Hypocrites for five years. She 
said she loves working with her 
students in a professional show 
outside Columbia, and it is often 
the students’ first opportunity to 
do so and have that experience.
Velis Simon also said her stu-
dents are good at seeing the whole 
picture of the show and how strong 
the ensemble work is, and they may 
have an upper hand because of 
their Columbia training and prior 
production experience.
“They get it,” she said. “[Everyone] 
is so talented. We have been really 
lucky to have a strong group.”
“American Idiot” runs through 
Oct. 25 at The Den Theatre’s Heath 
Main Stage, 1333 N. Milwaukee Ave. 
at 8 p.m. Tickets are $36 and avail-
able at www.the-hypocrites.com.
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Lead Aubrey McGrath with Janelle 
Villas, Dakota Hughes, Whitney 
Dottery, Elisa Carlson and the 
cast of “American Idiot” speaking 
to the crowd.
located in the desert house, 
refracts natural and LED light-
ing and is accompanied by a sound 
installation using plant material.
Additionally, “Seed of Light” 
highlights the interaction between 
light and water by throwing a ripple 
of shadows across the Horticulture 
Hall floor. “Portal” accentuates the 
Palm House’s reflection pond and 
the Fern Room’s waterfall via a 
collection of mirrored panels.
“We’ve worked very hard, and 
we’re very fortunate to have the 
support of the Garfield Park 
Conservatory Alliance for this 
project,” she said.
“It offers a very unique expe-
rience,” said Matthew Barrett, 
Deputy Director of Conservatories 
for the Chicago Park District. “It’s 
an awesome exhibit that’s so hard 
to explain in words. It’s really 
something you have to come see.”
Solarise  opened Sept. 23 and will 
remain on display until Sept. 22, 
2016. For more information, visit 
www.garfieldconservatory.org.
 dmiller@chroniclemail.com
» Courtesy EVAN HANOVER
» Courtesy  MICHAEL KUROWSKI
documents made available by the 
JFK Records Act and the years 
he spent going through them have 
been tremendously beneficial to 
uncovering the truth, he said. “JFK” 
was based more broadly on specula-
tion and thrust much of the blame 
onto the United States government 
itself, Levin added. However, he 
is convinced that Chicago’s mob, 
threatened by Bobby Kennedy’s ini-
tiative to crack down on organized 
crime, plotted the assassination. 
According to Levin, the subse-
quent government cover-up was 
an attempt to prevent institutional 
embarrassment in having failed to 
prevent the event in the first place.
Still, disagreements on the topic 
are ongoing.
“To date, I believe the theory of 
the lone gunman—Lee Harvey 
Oswald as the sole assassin—is 
the best explanation,” Wilson said.
Whatever circumstances led to 
the event, it was a traumatic turn in 
American history, which will never 
leave the public consciousness, Fox 
said. “People cared about this man; 
People’s imaginations were cap-
tured by this man. This man’s head 
ARTS & CULTURE
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was destroyed in front of everybody. 
His wife crawled behind him to pick 
up a piece of his head. It was brutal—
the violence and atrocity of that will 
never be forgotten.”
“Assassination Theater” will 
run Wednesday through Sunday 
at The Museum of Broadcast 
Communications until Nov. 8. 
Tickets are $49, $39 for students. 
Please visit www.assassinationthe-
ater.com for more information. To 
learn more about Hillel Levin, visit 
www.hillellevin.com.
“Assassination Theater” was  largely made possible by the disclosure of 
previously classified documents. 
» Courtesy MUSEUM OF BROADCAST COMMUNICATIONS
Video: “The 
Hunger Games: 
Mockingjay Part 2 
Official Trailer  
‘For Prim’”
Blog: “Today is the 
day Marty McFly 
went to the future”
Brace yourself, “Hunger Games” 
enthusiasts. The “Mocking-
jay Part 2” trailer was recently 
released via YouTube, and it is 
intense. The sisterly love in this 
trailer is bound make you shed 
a tear or two. Get your tickets 
soon because the movie is set to 
premiere Nov. 20.
In the second “Back to the Future” 
movie, Marty McFly took his time 
machine to 2015. The exact day 
he arrived is Oct. 26, but this blog 
edits a screenshot of the movie 
every day to display the current 
date. It is especially useful for 
tricking friends into thinking that 
today is the day Marty McFly 
went to the future.
popular 
movie franchises 
i’ve never seen
“Harry Potter”: 
I know, all of you Harry Potter fanat-
ics are probably having a heart attack 
knowing there is someone who has 
never seen the movies, but fantasy has 
never interested me. I would much 
rather watch a romantic comedy than 
a  movie about a wizard boy and his 
magic wand.
“Pirates of the Caribbean”: 
I do not think I could sit through a film 
about pirates fighting over an old ship. 
I never understood why all my friends 
had massive crushes on Johnny Depp. 
No offense, but he is old enough to be 
my father.
“Indiana Jones”:
I have seen countless reenactments of 
Indiana Jones, but never the original 
movies. People make Jones out to be a 
hero of  adventure, but in my eyes, he is 
a man who fights snakes.
“James Bond”:
I have had friends describe Bond to 
me as a sexy British spy who seduces 
women while shooting the bad guys 
and rocking a nice suit. I think I may 
give this movie consideration.
“Star Wars”:
This movie is about a few significant 
characters fighting with blue and red 
lightsabers. I know Luke Skywalker is 
a character, but I have no idea why he 
is important. Yes, I have been living un-
der a rock, but if you ask me if I would 
want to watch the movies with you, I 
would still say no.
» katlyn tolly 
COPY EDITOR
Eevee:
The most frightening part of college 
is choosing a single career. Like Ee-
vee, I could evolve into many different 
things—a copy editor, music critic or cre-
ative writer. On TV, Eevee chooses not to 
evolve at all, but the closest I can get is an 
interdisciplinary degree in journalism 
and creative nonfiction.
Ditto: 
This slimy Pokémon transforms, taking 
on its opponent’s shape and abilities, 
which is exactly what I do at the copy 
desk. Using situational awareness to de-
termine which word choices and punc-
tuation marks are appropriate takes 
practice, but I do not have to squeeze into 
a Pokéball when I finish editing a story.
Snorlax:
Every Saturday after a full week of work 
and classes, I evolve into a Snorlax, sleep-
ing nonstop. Snorlax only gets up when it 
hears music and only stays awake long 
enough to eat, making it the perfect por-
trayal of my weekend attitude.
Alakazam:
My group of friends knows me as Grand-
pa Ben. My taste for Raisinets and igno-
rance of smartphone apps might be to 
blame for this, but like old, wise Alaka-
zam, I’ve embraced the Grandpa label.
Wobbuffet: 
I identify most with the annoying blue 
blob Wobbuffet. Remaining neutral in all 
Pokémon conflicts, it declares “Wobbuf-
fet!” before being brushed to the side. I 
echo this enthusiastic apathy.
» ben kowalski
COPY CHIEF
best rejected 
screenplay 
pitches
A Huckleberry Finn/“Back to the 
Future” crossover: 
Marty McFly and Doc Brown are at it 
again and heading to pre-Civil War mid-
dle America to meet Huckleberry Finn 
and Tom Sawyer. They take the two 
Twain characters to the future and show 
them the world is a much better place 
where they are free to love each other. 
Apparently, I am the only one who thinks 
Tom and Huck are in love, and there are 
licensing issues with not one, but two 
pre-established franchises that I do not 
have the authority to use. 
“Censorship the Movie”:
This idea for a 90-minute feature of a 
black screen makes a better performance 
art piece than a film, as executives say 
there is no way AMC would screen this. 
A movie in which Ben Kowalski is not a 
major nerd: 
Film producers claimed this premise 
was just too unbelievable as his “Top 5” 
is the nerdiest thing they have ever read.
“Slow and Furious”: 
This movie is about traffic jams and the 
destruction of all hope that you will get 
home before “Wheel of Fortune” starts. 
Surely this is a concept that will resonate 
with millions of Americans.
A teenage camping movie in which no 
one dies: 
Again, movie executives simply do not 
believe in this film’s ability to resonate 
with audiences, as there is no way a 
group of teenagers could go camping and 
not have any violent deaths.
» selena cotte
COPY EDITOR
pokémon i 
embody in 
college
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angry birds 2
apple’s ios 9
The only thing scarier than Angry 
Birds is Angry Birds 2. Yup, these 
birds are back with a vengeance. The 
new Angry Bird app is even better 
than the first one. This app has 20 
new levels, new graphics, cool sound 
effects and you can choose which pig 
you want to bonk over the head.  An-
gry Birds 2 is worth downloading to 
your Apple and Android phones.
iOS 9 is not quite ready for prime time. 
Apple released the latest version of 
the software that powers iPhones and 
iPads earlier this month, but before 
working out all the bugs. The improved 
search screen is helpful, and Apple’s 
addition of CTA directions in Maps is 
flawless. However, I’m frustrated with 
my iPhone 6 freezing when multitask-
ing or shooting photos. Apple’s first up-
date to iOS 9 did not address this issue.
apps
apps
» jessica scott  
MULTIMEDIA EDITOR
» jordan watkins 
MULTIMEDIA REPORTER
“big brother” 
season 17 finale
“empire” season 
2 premiere
After a long, controversial summer 
of  tears, lies and romance, Steve has 
outlasted the other house guests to 
become the champion of “Big Broth-
er.” He played a low-key game, and 
arguably was outplayed by Vanessa, 
so many fans, including myself, feel 
he didn’t deserve to win. However, 
with “Big Brother” you should “al-
ways expect the unexpected!” 
From Jimmy Fallon spoofing the dra-
ma this week on his show to drawing 
in 16.2  million viewers, it seemed like 
everyone was waiting for season two 
of “Empire.” Lucious Lyon, Cookie, 
and their musically ambitious sons 
came onto the screen with the usual 
melodrama and shade. I won’t say too 
much, but get ready to see some out- 
of-place celeb cameos and old actors 
in new roles. 
screen
screen
» elijah hawkins
MARKETING CONSULTANT
» begina armstrong  
AD & BUSINESS MANAGER
“wake up! go!  
go! forward!”  
by pope francis
“rgf island” by 
fetty wap
When it comes to divine beings se-
cretly dropping tracks, Beyonce was 
the first, but not the last. The first 
single from Pope Francis’ debut al-
bum was released online on Sept. 25. 
The track features a progressive rock 
intro, a vague excerpt from a speech 
about faith and a solo from Tony Pagl-
liuca. The track is an eclectic mix of 
languages, tunes and inspiration. 
As soon as the song began with some 
of Fetty Wap’s signature-yet-bizarre 
moaning, I knew it would be liquid 
gold. The lyrics provide a unique in-
sight into the rapper’s personal finan-
cial philosophy—spending generously 
on both yourself and your friends be-
cause “when you die, you can’t take it 
wit chu.” The song is yet another deep 
and bumpin’ contribution to the world 
of Fetty Wap.
music
music
» abby seitz 
OPINIONS EDITOR
» abby seitz 
OPINIONS EDITOR
dark chocolate 
covered 
cranberries
tt firs by ivan 
gladkikh
Designed by Russian type designer 
Ivan Gladkikh and released Sept. 8, 
the typeface TT Firs offers abundant 
versatility and easily evokes a confi-
dent message. Reminiscent of Rus-
sian constructivism, apexes of the 
capital ‘A’ and ‘W’ are straight rather 
than pointed suggesting a stable and 
structured quality. TT Firs could be 
used in both web and print to commu-
nicate a straightforward presence.
I have never been a fan of fruit cov-
ered in chocolate, but leave it to Trad-
er Joe’s to change my mind. Their 
dark chocolate covered cranberries 
always end up with me at check out 
and disappear from the cupboard 
in two or three days. I just can’t stay 
away from the mix of sweet chocolate 
and tangy fruit. But it’s cranberries, 
so I’m making healthy choices, right?
random
random
» zoe haworth  
GRAPHIC DESIGNER
» colin king  
SENIOR GRAPHIC DESIGNER
¨
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Planned Parenthood 
bill denies women 
basic healthcare
In a 241-187 vote, the U.S. House of Representatives passed a bill on Sept. 18 to temporarily suspend all 
funding to Planned Parenthood. The 
Senate rejected the bill, titled “Defund 
Planned Parenthood Act of 2015,” in 
a 52-47 vote on Sept. 24. The bill was 
intended to block federal funding to the 
family-planning organization and its 
clinics for one year unless the clinics 
discontinued their abortion services. 
According to the House, withholding 
Planned Parenthood’s funding would allow 
the government more time to investigate 
the secretly recorded videos that sur-
faced earlier this year accusing Planned 
Parenthood of selling aborted fetuses 
and body parts for medical research. The 
authenticity of those videos has been ques-
tioned by the White House. Arguments 
from House members favoring the bill 
stem from beliefs that all life is sacred, 
so the government should not pay for 
Planned Parenthood’s abortion services. 
“No matter what party you belong to, 
we should all agree that taxpayer dol-
lars should not be used for harvesting 
baby parts for profit,” Rep. Tim Walberg 
(R-MI) said in a Sept. 18 floor speech. 
Walberg’s statement is factually 
incorrect, considering that zero taxpayer 
dollars are allocated for abortion services. 
Supporters of the Planned Parenthood 
bill are counting on Americans to assume 
that the bulk of Planned Parenthood’s 
services are abortion-related and their tax 
dollars are financing controversial prac-
tices. The rhetoric used by Republicans 
in these instances is both dangerous and 
fabricated. The 1976 Hyde Amendment 
prohibits government money—including 
tax dollars—from being used for abortions, 
except in cases of rape, incest and when 
pregnancy could threaten the mother’s life. 
From June 2013 to 2014, Planned 
Parenthood  received $528.4 million in 
local, state and federal funding, according 
to the organization’s 2014 annual report. 
Of that money, 41 percent came from 
government health service grants and 
Medicaid reimbursements. If Planned 
Parenthood was federally defunded, an 
estimated 650,000 women would lose 
access to basic healthcare services like 
sexually transmitted disease testing 
and treatment, contraception education 
and cancer screenings. The women who 
benefit from Planned Parenthood services 
are typically members of low-income 
communities who may not have access 
to other alternatives. By stripping those 
women of their access to birth control and 
accurate sex education, more unwanted 
pregnancies are bound to occur, which 
could easily lead to more abortions. 
Women from lower-income com-
munities who benefit from Planned 
Parenthood’s subsidized family planning 
would, if denied these services, likely 
depend on tax-funded government initia-
tives such as Medicaid to pay for the inev-
itable unexpected pregnancies and subse-
quent childcare costs. Planned Parenthood 
services help prevent approximately 
516,000 unintended pregnancies each year, 
according to the organization’s website. 
Considering that only 3 percent of Planned 
Parenthood’s services are abortions, 
which are not even funded by taxpayers, 
Republicans would be far from achieving 
their goal by defunding the organization. 
As decided in the 1972 Roe v. Wade case, 
abortions are legal in the United States, 
though there are restrictions depending 
on the gestational age of the fetus. House 
Republicans are advancing an anti-abor-
tion agenda while sacrificing access to 
key healthcare services for hundreds of 
thousands of women, which is irrespon-
sible and misguided. Planned Parenthood 
should not be denounced and punished 
for performing services that are legal 
and affect as many as 2.7 million people 
who visit Planned Parenthood annually. 
editorial
Chicago has always enjoyed a reputation for being one of Amer-ica’s largest cities still offering a 
lower cost-of-living and affordable rents. 
However, Chicago was recently ranked 
the seventh most expensive city in the 
world by the Swiss global financial firm 
UBS. Tokyo and Paris  trailed Chicago, 
while New York City topped the list. The 
rankings, published every three years, 
evaluate 71 international cities based 
on the cost of rent, goods and services 
in dozens of categories, like haircuts, 
public transportation and electronics. 
An abundance of taxes, which increase 
the cost of goods in Chicago, could be 
contributing to this ranking. Soda, bottled 
water, groceries and streaming services 
are among the various goods and services 
currently taxed by the city, and Mayor 
Rahm Emanuel proposed a number of 
new and increased taxes and fees in his 
Sept. 22 budget address. Among these 
are a significant property tax hike and a 
monthly trash removal fee proposed by 
Mayor Rahm Emanuel for certain Chicago 
residents. Both are likely to affect renters. 
Rent has also been rising throughout 
the city. The average cost to rent an 
apartment of “typical size and location” 
is $2,210, according to the UBS rank-
ings. Leasing a furnished, two-bedroom 
apartment in Chicago costs $2,520. 
The average rent for an unfurnished, 
three-bedroom apartment was reported 
to be $2,960, compared to $4,320 in 
New York City and $2,180 in Miami.
A contributing factor to Chicago’s rising 
rent costs is the city’s large population 
of renters, particularly in neighborhoods 
that attract young tenants. Zillow reports 
that when a city’s median rent exceeds 30 
percent of its median household income, 
it is no longer considered affordable for 
millennials. According to Bloomberg, 
Chicago’s median rent exceeds that at 30.3 
percent of a renter’s median income. The 
cost of rent in various Chicago neigh-
borhoods has risen by almost 12 percent 
from 2012–2015. For instance, the cost 
to lease a two-bedroom apartment has 
increased 11.6 percent in Avondale and 
9.9 percent in Logan Square, according to 
an analysis by domu.com. These neigh-
borhoods have generally been considered 
cheap alternatives to areas such as River 
North or Lincoln Park, which are known 
to attract affluent buyers and renters. 
New York City was once affordable 
for artists, students and the middle 
class. In mid-2004, the median rent 
surpassed 30 percent of median house-
hold income. Today, median rent is 41.7 
percent of a young resident’s income in 
New York. If Chicago continues to follow 
in New York’s steps, the city may see a 
decline in its population of renters.
Chicago’s active music, art, theatre and 
comedy communities have long attracted 
creative types at all stages in their careers. 
However, these careers are generally less 
lucrative. Wicker Park,  Logan Square 
and Avondale have reputations for being 
artist- and student-friendly areas, but if 
rent prices continue to rise, artists and 
students alike will no longer be able to 
afford to live in these neighborhoods and 
could be pushed farther from The Loop. 
Rising city rent prices 
hurt students, artists
editorial
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Planned Parenthood should not be denounced and 
punished for performing services that are legal and 
affect as many as 2.7 million people annually.
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Counseling 
less accessible 
to those who 
need it most
commentary
» selena cotte   
COPY EDITOR
To increase education about on-campus sexual misconduct, the college launched “Think 
About It,” a mandatory online training 
module for students, staff and faculty 
last spring. In an April 17 email to 
students, vice president of Student 
Success Mark Kelly announced a May 
30 deadline, giving students more than 
a month to complete the webinar.
“You will receive reminders from me 
in the coming weeks,” Kelly said in the 
message. “My office will also follow 
up individually with those students 
who have yet to finish the program.”
Despite Kelly’s claims, many students 
say they did not receive further emails 
regarding the webinar, which possibly 
led to a low participation rate. According 
to Sharon Wilson-Taylor, associate vice 
president and dean of continuing stu-
dents, only 20 percent of students took 
the training last semester. The “Think 
About It” webinar was incorporated into 
the orientation educational courses for 
incoming freshmen and transfer stu-
dents, all of whom completed the training. 
However, because it was not made man-
datory for current and returning students, 
many did not complete the course.
“Think About It” should be required 
for every student enrolled at Columbia. 
Educating students through the webinar 
should be a priority for the administration 
in the coming year. Education and 
dialogue about consent and sexual 
violence are more necessary than ever, 
considering  that one in five women and 
one in 16 men are sexually assaulted 
in college, according to the National 
Sexual Violence Resource Center. 
Enforcing a mandatory webinar 
via email can be difficult, but in this 
instance, it is necessary. Freshmen and 
transfer students make up less than 
half of the student body. Every student 
on campus should be educated about 
sexual assault, the procedure for report-
ing incidents and the college’s sexual 
assault policies. The college could ensure 
every student is educated by requiring 
completion of the survey before students 
can register for classes each semester.
Dialogue outside of the webinar would 
be effective as well. The college could 
encourage professors who teach fresh-
men to incorporate discussions about 
sexual assault into their curricula.
The college’s failure to follow through 
with enforcing this mandatory educa-
tional module appears to demonstrate 
a lack of commitment to a crucial issue 
on college campuses, which is uncharac-
teristic of Columbia. Given the college’s 
strong history of commitment to sexual 
harassment education and prevention, 
including sponsoring sexual assault 
awareness-themed art installations, 
Sexual Assault Awareness month in April 
and discussions at Convocation, it is sur-
prising that the college would not follow 
through with enforcing “Think About It.”
Many colleges are currently struggling 
to find an effective strategy to reduce 
sexual assaults and accommodate 
victims. Creating an initiative such 
as “Think About It” to help foster a safe 
community for Columbia’s young adults 
and then not showing the commitment 
to follow-up, even with later emails, does 
not send a good message and makes it 
seem like the college only created the 
initiative to be able to say the school  
‘Mandatory’ sexual assault 
webinar should be enforced
editorial
For students with anxiety, making a phone call can seem like the hard-est thing in the world, yet help is 
only available after a series of phone calls.
According to the National Institute of 
Mental Health, social anxiety disorder 
affects 15 million American adults. People 
with social anxiety disorder can find it 
incredibly difficult to go on with daily 
life, especially those in college who are 
expected to be social in meeting new 
friends and networking with industry 
professionals. Social anxiety can be 
minor, but in certain cases, even picking 
up the phone can be a daunting task.
Known as “phone anxiety,” this 
symptom of social anxiety disorder 
makes phone calls seem overwhelming 
and nearly impossible, causing those 
afflicted to avoid all such calls, even 
those necessary to their daily life.
Phone anxiety is a largely unknown 
phenomenon of recent emergence, as cell 
phones—arguably the preferred commu-
nication method of modern Americans—
have only been around for about 20 years. 
Phone anxiety affects a portion of those 
15 million people with social anxiety 
disorder, as well as many without any 
diagnosed mental illness, but this problem 
has not received the attention it deserves. 
Columbia offers students 10 free 
counseling sessions a year at the Health 
Center, 731. S. Plymouth Court, to help 
those who suffer from anxiety and other 
mental illnesses cope, but the process 
itself is hindering students with phone 
anxiety from getting the help they need.
To arrange an appointment with a 
counselor, students must call the office 
and schedule a 15-minute phone consul-
tation with a therapist about appropriate 
services. This gives therapists an idea of 
their patients’ needs ands level of urgency 
but the idea of planning a phone call to 
tell a stranger about experiencing mental 
illness can be terrifying for students—with 
or without a diagnosed anxiety disorder.
According to writer Margarita 
Tartakovsky of PsychCentral, college-aged 
people are more likely to develop anxiety 
disorders than any other demographic 
in America. Colleges need to be better 
prepared for dealing with these symp-
toms and should offer care in ways that 
are sensitive to their clients’ needs.
Most local colleges fail to recognize 
this. DePaul University also requires 
phone call appointments before a stu-
dent can see a counselor. The University 
of Illinois at Chicago offers on-site 
appointment scheduling, which can be 
a better alternative for those who do not 
want to speak on the phone. However, 
this could be inconvenient for students 
living off-campus or those who are busy 
with personal lives, classes and work.
Loyola University, on the other hand, 
uses an online appointment scheduling 
system that can be accessed using a 
student’s university login in addition to 
a phone call system, providing students 
with a choice of appointment methods.
Columbia offers counseling sessions 
that do not require appointments or phone 
consultations, like “Emotions: What 
Am I Feeling And How Do I Cope?” and 
“Navigating Healthy Relationships,” but 
those are group sessions, which might 
deter some students. These should not 
be students’ only options because a 
group setting may be too intimidating 
to talk about anything personal.
SEE WEBINAR, PAGE 32
Do you see your 
faculty advisor or 
college advisor more?
student poll
max degenova 
senior cinema art +
science major
Faculty advisor because they’re more 
specific to my major. 
chloe streif 
sophomore theatre major
I go to my faculty advisor because I 
know them. I kept going back because 
she knows about my major. 
tyler hare 
senior audio arts & 
acoustics major
[I go to] my faculty advisor. I’ve been 
to a few people in my department. 
SEE TALK, PAGE 32
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Students who feel they are in 
immediate to danger can come in 
to the counseling center imme-
diately for an emergency session, 
or call one of the specialized 
hotlines listed on the Columbia 
website. However, social anx-
iety disorder is chronic rather 
than acute condition that keeps 
sufferers from doing the things 
they love or need to do, inhibit-
ing them from seeking help for 
the very reason they need it.
Columbia has a responsibility 
to these students to help them get 
the counseling they need. This 
can be accomplished by imple-
menting an online appointment 
system and eliminating the 
need for a pre-counseling phone 
interview so that students feel 
comfortable with the process 
that aims to make them feel 
more comfortable about their 
lives. The college claims it will 
get us ready for the real world, 
and now is the time to show it.
TALK, FROM PAGE 31   
OPINIONS
scotte@chroniclemail.com
cares about the issue 
enough to follow through.
The Chicago Reader’s Sept. 24 
cover story, “The University of 
Chicago’s message to the Class 
of 2019: Don’t be a rapist,” chron-
icles the mishandling of several 
sexual assault reports at U of C 
and how victims united to create 
a change on campus. Students 
assembled art installations and 
a student organization to give 
victims a voice. The organization 
began working with the college’s 
housing department to make it 
easier for victims to change hous-
ing arrangements. Ultimately, U 
of C implemented sexual assault 
awareness into orientation and 
strengthened resources available 
for accommodating victims. The 
events at U of C are an extreme 
case, but they are not uncommon. 
Widespread and mandatory 
education, like the “Think About 
It” module, can help prevent 
such situations, but only if the 
administration commits to it.
WEBINAR, FROM PAGE 31
editorial cartoon
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Mayor Emanuel 
presents Chicago 
budget proposal
His plan includes a whopping property tax increase, fees for garbage 
collection and a promise to eliminate the city’s debt in the next four years. 
MAYOR RAHM EMANUEL presented his 2016 
budget proposal to the City Council on Sept. 
22, unveiling a record proposed property 
tax hike, a new monthly garbage collection 
fee of $9.50 and what he claims are $170 
million in savings and reforms. 
The budget, which will be voted on by the 
City Council in the next two months should 
eliminate the city’s debt, Emanuel said.
“In the past four years, our city’s structural 
deficit has been cut by two-thirds,” Emanuel 
said. “That deficit has been reduced with 
every budget we have delivered. With this 
budget, it will be at the lowest level since 
2008, setting us on a course to completely 
eliminate Chicago’s structural deficit within 
the next four years.”
According to Emanuel, the proposed 
property tax would bring  in roughly $544 
million by 2018 and would only affect prop-
erties valued at more than $250,000. The 
central business district and commercial 
area would  contribute one out of every four 
dollars of the property tax increase, and the 
tax would help pay for police and firefighters’ 
pensions, he added.
“Raising city property taxes is a last resort,” 
Emanuel said. “It is why we never increased 
them in my last four city budgets, but we 
must solve our pension challenge and there 
are only two options: We can make the dam-
aging cuts that I spelled out and undermine 
all of the hard work and progress that we 
made, or we can raise property taxes to meet 
our obligation to police and firefighters who 
answer our every call.”
Despite cries of disapproval from residents 
at Emanuel’s open budget forums Aug. 31 
through Sept. 3, the mayor announced plans 
to charge residents a $9.50 monthly fee for 
garbage pickup, adding that half of the city’s 
residents already pay up to $16 a month for 
the service. 
“I understand this is new, but it is nec-
essary to provide the level of services that 
Chicagoans depend on,” Emanuel said.
Alderman Pat Dowell (3rd Ward) said she 
thinks the mayor has effectively reduced the 
city’s structural debt, but she disagrees with 
the monthly garbage pickup fee.
“Garbage collection is an essential city 
service, and I actually would like to see the 
» LOU FOGLIA/CHRONICLE
We must “meet our 
obligation to police 
and firefighters who 
answer our every call,” 
Mayor  Emanuel  told 
aldermen on Sept. 22.
mayor find another way to raise the $62 mil-
lion the tax would generate,” Dowell said.
South Loop resident Jeffery Ayersman said 
he thinks the mayor is too concerned with 
increasing taxes instead of cutting spending. 
Residents at the budget forums suggested 
that city officials take a pay cut or the mayor 
cut unnecessary jobs.
At the Sept. 24 City Council meeting, alder-
men presented their ideas on how to cut costs.
WGN reported that they discussed privat-
izing the 311 call center, developing more CTA 
properties to increase revenue and allowing 
properly trained and licensed food vendors 
to sell their products.
“This budget will protect the retirement 
security of the men and women who pro-
tect us, but without further burdening 
Chicagoans who can least afford it. It is the 
fairest, most equitable and most progressive 
way to save pensions and keep our economy 
strong while asking those who can best afford 
it to do their part,” Emanuel said.
The mayor also announced that 319 police 
officers will be moved from desk duty to the 
streets to assist in the city’s initiative to 
end violence. 
“While this is happening in cities nation-
wide, it is unacceptable here in Chicago and 
it must be addressed,” Emanuel said.
The mayor also plans to tax electronic cig-
arettes, which he said could generate more 
than $1 million in revenue. 
The budget proposes spending $50 mil-
lion on critical youth services, including 
after-school opportunities, summer youth 
jobs, pre-school slots and 15 new early 
learning centers.
“Along with this city budget, we propose 
to start levying the special property tax for 
school modernization—to bring thousands 
of Chicago’s students out of the closets and 
into the daylight,” Emanuel said. “Once this 
levy is enacted, it will enable us to end school 
overcrowding in Chicago in the coming years. 
It will also enable us to finish the job in 
making sure that every classroom in every 
school in every neighborhood is fully air 
conditioned—something the city has 
debated since 1963.” 
The budget also allots $2 million for 
transforming CPS school-based clinics 
into health clinics in the next four years. 
» mckayla braid  
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CPD ticketing Uptown’s 
homeless community
number of shelters in the neigh-
borhood and opposed affordable 
housing developments, pushing 
out homeless people.
“I saw a lot of the homelessness 
in the park as a consequence of 
the things Cappleman was doing 
to the [single room occupancy] 
housing,” Poelker said. “During 
his first term, he closed down two 
big buildings that had formerly 
homeless or at-risk people living 
there. He shut those down for 
the benefit of his developer and 
real estate friends so he [could] 
double the rent of those buildings 
in Uptown.”
Cappleman declined to respond 
to those charges, but cited the 46th 
Ward Master Plan, his 2013 plan 
to improve the 46th Ward com-
munity, to explain his strategy for 
addressing homelessness in the 
Uptown area.
The plan cites the duplication 
of homeless outreach services in 
some areas of the neighborhood 
and a lack of any services at all  in 
other areas as major causes for 
the prevalence of homelessness. 
To combat this, it proposed the 
creation of a single organization 
that would oversee the delivery of 
those services to the entire area.
“The long-range goal is to create 
a system where one case manager 
is assigned to a single client for the 
purposes of establishing a trust-
ing relationship, which research 
shows is more effective with get-
ting people into interim housing 
within a shorter timeframe,” the 
plan states.
Poelker said he thinks rather 
than addressing the issue of 
homelessness in the area, the 
city is relocating the population 
to another area, adding that he 
thinks the CPD is receiving 
orders to ticket the homeless 
from the alderman’s office. He 
TWO CHICAGO POLICE officers 
were filmed ticketing a group of 
homeless people in the Uptown 
neighborhood while patrolling on 
bicycles Sept. 14 in a video posted 
to YouTube.
The original video, which now 
has more than 2,000 views, shows 
two CPD officers ticketing a home-
less man and asking him to disas-
semble his tent, which they said 
violates a city ordinance.
Other homeless individuals in 
the video can be heard shouting 
at the officers, “Go harass our 
alderman—he throws our medi-
cal records in the garbage!” and 
“The shelters only keep you for four 
months, then they kick you out! 
The only thing we need is some 
compassion—that’s what we need!” 
The incident is one of many 
recent events involving Uptown’s 
homeless community. In June, the 
city led efforts to remove a com-
munity of homeless people living 
underneath viaducts off of Lake 
Shore Drive near Montrose Beach 
known as “Tent City.” The viaducts 
were cleared in June to prepare for 
a Mumford & Sons concert, and the 
homeless have not been allowed 
back to the area since, according 
to officials.
Ryne Poelker, an Uptown res-
ident who organized a rally in 
June to advocate for the neigh-
borhood’s homeless community, 
said homelessness has been a 
major problem in Uptown since the 
2011 election of Alderman James 
Cappleman (46th Ward). Poelker 
said Cappleman has shut down a 
The homeless community in 
Uptown uses this viaduct on 
Wilson Avenue under Lake Shore 
Drive as their grounds because 
they have been driven from 
a “tent city” in nearby parks.
» gretchen sterba  
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Mayor renews partnership to 
offer immigration services
Chicago and USCIS will continue 
working with the Chicago Public 
Library to promote “Citizenship 
Corners,” which offers information 
about naturalization to library users 
as well as related training to librar-
ians, according to Marilu Cabrera, 
spokeswoman for the USCIS 
in Chicago.
“Being the federal government 
and having a partnership with 
the local city where you’re located 
is very beneficial,” Cabrera said. 
“[Having] access to those librar-
ies where if they didn’t have that, 
it would be one less venue where 
people don’t know where to go, 
or they may fear coming into our 
offices. Many of these individuals 
come from countries where they 
fear their government.”
In a Sept. 17 press release, 
Emanuel expressed support for the 
continued partnership between the 
City of Chicago and USCIS. 
“Our partnership with USCIS 
has helped open the doors of 
opportunity for the immigrant 
community in Chicago, and we are 
proud to strengthen this relation-
ship by renewing our letter of agree-
ment,” Emanuel said. “Naturalized 
citizens make tremendous contri-
butions to our communities, our 
city and our country every day, 
and we will continue to support 
the immigrant community and 
assist as many Chicago residents 
as possible.”
LINDSAY IBANEZ OF Rexburg, Idaho 
has not seen her husband in seven 
months. He is living in Argentina 
and is going through the natural-
ization process.
“If I could tell [Director of U.S. 
Citizenship and Immigration 
Services] Leon Rodríguez that I 
want to be remembered in life for 
one thing more than anything, 
it would be how much I love my 
husband, Renzo,” Ibañez said. “I 
would thank him so very much 
for taking the time to process our 
case and to make everything we 
want possible, because without the 
[U.S. Citizenship and Immigration 
Services] we couldn’t do it. I 
would beg him for this process to 
go faster.”
The USCIS is a division of the U.S. 
Department of Homeland Security 
that oversees lawful immigration 
to the U.S. Mayor Rahm Emanuel 
and Rodríguez signed an agree-
ment Sept. 17 to continue their part-
nership strengthening citizenship 
education and awareness efforts for 
immigration within the city.
Ibañez married her husband—an 
Argentinian resident—in February 
2015. Because she has ties with 
Chicago, her husband is getting 
processed at the USCIS to move to 
Chicago with her. Ibañez submitted 
photographs and letters of support 
to legitimatize their marriage when 
filing his paperwork. The couple 
now faces a waiting game, Ibañez 
said. If USCIS recognizes Ibañez as 
financially stable, they will inter-
view her husband in Buenos Aires, 
Argentina, to approve or deny his 
American visa.
Under the agreement, the City of 
» gretchen sterba 
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101 W. Congress Parkway is 
home to many immigrants who 
go through the naturalization 
process in Chicago.
˜
 gsterba@chroniclemail.com
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Ideally located in 
the heart of historic 
Printer’s Row sits 
Hotel Blake, a 
boutique Chicago 
Hotel. Whether you 
visit Chicago for 
business or pleasure, 
Hotel Blake offers 
upscale Chicago 
Accommodations 
along with 
impeccable service.
Contact us at: 
877-424-6423
Boutique Chicago Accommodations at
Columbia College Chicago friends 
and family use code LCOLUM for 
special discounts and offers.  
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Ventra app development 
surges after feedback phase
of their input, we were able to fine-
tune the app so that it will be much 
more useful and easy to navigate.”
The Ventra app will allow cus-
tomers to purchase fares, manage 
transit accounts and access real- 
time arrival and departure infor-
mation at the tip of their fingers, 
serving as a “one-stop-shop” to 
CTA, Ventra and Pace customers, 
Tolman said.
The app has  been developed 
through a partnership with 
GlobeSherpa, an industry leader in 
mobile app development, and Cubit 
Transportation System, which 
operates Ventra fare payment. 
The app has been months in 
making,with developers frequently 
working to improve its functions, 
according to Tolman.
As reported Jan.26 by The 
Chronicle, the Ventra  app is part 
of the CTA’s $5 billion system 
improvement plan announced in 
2011, and its release was initially 
set for June 2015.
Its release has been postponed 
to fall 2015,  and the final version of 
the app will launch with improve-
ments made based on feedback 
gathered during testing. 
“They came up with a number 
of really helpful observations and 
suggestions that we listened and 
responded to, enriching the Ventra 
app’s usefulness and experience 
for customers,” Michael Gwinn, 
CTA Director of Fare Systems, 
said in the release.
THE UPCOMING VENTRA app for 
mobile devices, which is expect-
ed to make paying for CTA, Metra 
and Pace transportation services 
easier, has made headway in 
development following the com-
pletion of a recent testing phase. 
A version of the Ventra app was 
tested by dozens of users through 
Smart Chicago Collaborative’s 
Civic User Testing Group, a pro-
gram that hires Chicago residents 
to test new apps, according to a 
Sept. 16 CTA press release.
“The feedback has shaped the 
latest version of the app, every-
thing from improving function-
ality to making the app easier to 
use,” said Jeff Tolman, a media 
representative for the CTA, in an 
emailed statement.
The testing group’s feedback 
resulted  in a number of changes 
being made to the app, includ-
ing adding a back button, easier 
navigation and a transit tracker 
according to the release.
“We think this would be 
extremely popular, especially with 
the younger customers who are 
more technology-inclined,” Metra 
spokesman Michael Gillis said.
According to Tolman, the app’s 
development is estimated to cost 
more than $2.5 million. 
The customer feedback allowed 
Ventra to enhance the app so that 
it is easy for riders to use, said 
Lynnette Ciavarella, senior divi-
sion director of Strategic Capital 
Planning at Metra.
“We knew that feedback from 
the testing phase would be crucial 
to the development of this app, and 
the feedback we received from the 
CUT Group was certainly invalu-
able,” Ciavarella said. “As a result 
Riders of the CTA, Pace 
and Metra will now to be 
able to access all their 
transportation needs 
through one app. 
» dominique jackson 
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occupation: Founder of African Fashion Week Chicago
Christianah Ajanaku
» dominique jackson  
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Christianah Ajanaku is a healthcare case manager by day in the South sub-
urbs, but she also spends time 
bringing African fashion to the 
greater Chicago community. 
Ajanaku, origina lly from 
Nigeria, founded African Fashion 
Week Chicago in 2014. The second 
annual African Fashion Week was 
held Sept. 24–26 at Victor Hall, 
3636 S. Iron St. 
The event is about more than 
just hitting the runway, but it 
focuses on highlighting African 
culture, she said. 
This year’s African Fashion 
Week included a series of events 
showcasing African art, culture 
and design, giving audiences the 
opportunity to learn about various 
African fabrics and their history, 
network with artists, attend a ven-
dor exhibition and more. 
Last year’s African Fashion 
Week attracted more than 300 
attendees, and Ajanaku said when 
interviewed prior to the festival, 
she hopes to surpass that number 
this year. 
The Chronicle spoke with 
Ajanaku about balancing her 
careers, passions and hopes for 
African Fashion Week Chicago.
THE CHRONICLE: How did 
African Fashion Week start?
CHRISTIANAH AJANAKU: It 
came about from my love of fash-
ion, especially African fashion. A 
lot of my inspiration—a lot of my 
love — comes from being Nigerian 
and being from Africa. There are 
other African Fashion Weeks 
all over the world, and I thought 
it was time for Chicago to have 
something like that. It brings a 
little bit of culture [to Chicago].
What will happen specifically at 
this year’s show?
This year we did something really 
cool on Friday night called “The 
Art of Fashion,” which showcased 
African fabrics. We gave more 
information about the roots of 
African fabrics and where they 
hail from. We are [also] going to do 
runway show and [have a] vendor 
exhibition on Saturday.
How does African Fashion Week 
change stereotypes about black 
designers?
The [basis] of African Fashion 
Week is to highlight the creativity 
of the designers and to showcase 
the talents that they bring to the 
table. My purpose is to change 
the conversation about African 
fashion. We are seeing a rise in 
prints—African prints—in main-
stream fashion, so just bringing 
that to Chicago and making sure 
we showcase that well [is our 
goal].
How do you balance your career 
and fashion?
Fashion is my passion, and every-
thing else is just my day job. I love 
fashion and everything about it . I’m 
able to mix both of them because I 
love fashion and my day job as well.
What advice would you give peo-
ple who feel like there is no place 
for them in the fashion world? 
They have a place in the fashion 
world, they just need to follow 
their passions. I think that’s 
important—to follow the things 
you’re passionate about, always.
What is the future of African 
Fashion Week Chicago?
We just want to keep making 
people aware of the creativity our 
designers have. We are looking 
forward to bringing more inter-
national designers to Chicago. 
We want to bring more talent and 
utilize the talent we have.
Christianah Ajanaku, 
founder of African 
Fashion Week Chicago, 
flaunts traditional 
African prints.
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Nowhere does the budget list 
funding for special education, a 
recurring topic at the Sept. 3 open 
forum regarding the budget.
Sarah Chambers, a special edu-
cation teacher for CPS, attended 
the open forums to advocate for 
her students’ rights to special 
education resources.
“It’s outrageous [Emanuel] held 
these budget meetings and didn’t 
listen to any of the residents of 
Chicago,” Chambers said.
Chambers said special education 
funding has been cut because it is 
expensive, and the city is looking 
said he thinks complaints from 
Uptown’s wealthier population are 
driving police to interfere with the 
homeless community.
“I would imagine that a lot of peo-
ple that went into that job didn’t 
do it to harass homeless people,” 
Poelker said. “Working class res-
idents are more sympathetic to 
the homeless because they know 
what it’s like to struggle to provide 
for yourself. The ones with less 
empathy are the wealthier resi-
dents. They don’t see the homeless 
as human beings. For whatever 
reason, they’re not able to look at 
the issue a little deeper.”
Jose Alicea, a homeless man who 
has lived underneath the viaducts 
on Wilson Avenue and Lake Shore 
Drive for three weeks, said the 
prohibition of tents in the parks 
has been the most difficult issue. 
He said he thinks Cappleman is 
preventing homeless people from 
finding safe places to stay.
“I don’t [understand how] he 
wants us out of the park when 
we [have] camps and everything,” 
Alicea said. “We keep it clean, but 
it’s OK to go under the bridge when 
we don’t have any camps with us?”
Alicea said the biggest help to 
the homeless would be affordable 
housing in the Uptown com-
munity. He noted his wife of 23 
years is having trouble staying 
at a local church because there is 
not enough room  for  herself and 
their children to sleep under the 
viaducts near Lake Shore Drive.
“But people do jog by and say good 
morning to us,” said Alicea. “We 
say good morning back and what 
not. Everything is straight. It’ll 
all be OK.”
gsterba@chroniclemail.com
BUDGET, FROM PAGE 33   HOMELESS, FROM PAGE 34   
SEPTEMBER 28, 2015   THE CHRONICLE   39
to cut costs.
She said if her school does not 
get the special education teach-
ers it needs in the next month, 
she predicts many parents will 
file lawsuits.
Chambers said she plans to 
attend the Board of Education 
meeting Sept. 29 along with many 
parents and students to express 
concerns about lack of funding.
“We hope our voices will be heard, 
but if not we will need to take other 
measures,” Chambers said.
 mbraid@chroniclemail.com
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Graduate Producing
Comedy Writing for Television
Directing
Graduate Music Composition
Undergraduate Music Composition
Transmedia Development
Wednesday–October 7th 2015
HERMAN CONAWAY CENTER
1104 S. Wabash Ave., Rm. 502
10:00AM–11:00AM
Tuesday–October 6th 2015
ALEXANDROFF CAMPUS CENTER
600 S. Michigan Ave., Rm. 1301
3:30PM–4:30PM
5:00PM–6:00PM
COLUM.EDU/SEMESTERINLA
